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BETWEEN THE LinEs

By Sandy Coleman, edIToR

LETTERs

Grateful for partnerships
Your recent article on the college’s 

community partnerships filled me 

with gratitude for the many con-

nections with Wheaton that I, too, 

have been privileged to enjoy over 

a number of years. I still remember 

my 6th grade CCD class peering 

breathlessly into the night sky with 

tim Barker at the Wheaton College 

observatory in 1985. a decade 

later, when I was coordinating 

Campaign ReaD, attleboro’s 

citywide initiative for early literacy, 

Wheaton’s educational guru Vicki 

Bartolini was an invaluable mem-

ber of my advisory board.

What’s on 
your mind?

the Quarterly welcomes 

letters to the editor on topics 

you’ve read in these pages or 

on other topics concerning 

the Wheaton community. 

Please address your letters 

to: Sandy Coleman, editor, 

Wheaton Quarterly, Wheaton 

College, 26 e. Main St., 

norton, Ma. 02766. You can 

also e-mail us: quarterly@

wheatoncollege.edu.

In my most recent role chair-

ing events for attleboro’s first BIG 

ReaD, 1 aBC, I had the good 

fortune to work with Betsy Cronin, 

as well as professors Bill Goldbloom 

Bloch and Sam Coale, who were 

featured speakers during our two-

and-a-half-month citywide celebra-

tion of literacy. the book we chose 

was Ray Bradbury’s Fahrenheit 451, 

and had Bradbury been a traveling 

man (he won’t fly!), Betsy Cronin’s 

efforts to include the author in 

Wheaton’s Visiting artists Program 

would have yielded yet another 

partnership opportunity. 

Both Wheaton professors drew 

large and wildly enthusiastic crowds 

for their events in attleboro. Bill 

Goldbloom Bloch moderated a 

timely and provocative panel discus-

sion on “F451: Burning Issues on 

the Future of Print and our Culture,” 

and Sam Coale wowed a standing-

room-only audience with his fast-

paced and exhilarating literary take 

on “the Phoenix and the hound: 

the Fire next time?” 

My husband and I continue to 

enjoy lectures, arts, music and theatre 

events at the college, as well as the 

opportunity to meet some remark-

able students through our Wheaton 

associates activities. thank you for 

the “World of Good” you so willingly 

share. We are enriched and grateful.

Kathy and Gerry hickman

attleboro, Mass. 

Industrial tape. 
that’s all students 
had to work with as 
they knelt in shifts in 
front of a long wall in 
the Beard and Weil 
Galleries putting up  
an art installation for 
Correspondences: 
Contemporary Art 
from the Colección 

Patricia Phelps de Cisneros exhibition now 
on display through april 10.

not only were they assisting with the 
installation of all of the pieces in this exhibi-
tion of Latin american works, they also were 
helping to create art. Following the speci-
fications of artist Danilo Dueñas, students 
worked with industrial tape in randomly 
chosen sizes and colors. they carefully 
taped horizontal strips along and around the 
wall, starting from the bottom with one color 
and working their way up and using the tape 
until that particular color ran out. then they 
started another row with a different color 
above that one and continued until the tape 
ran out, and so on.

 the result is Velocidades, a minimal 
but dramatic work of contrasting lines and 

space, and a true illustration of collabora-
tion. that’s what our cover story for this issue 
of the Quarterly spotlights.

the story focuses on how Wheaton 
students, faculty and staff have worked for 
months in concert with the curators and 
educators from the Colección Patricia Phelps 
de Cisneros to present Correspondences 
and create a catalog and a special teach-
ers’ guide to share with local schools. the 
goal has been to broaden the view of Latin 
american art and culture, give Wheaton 
students hands-on educational opportunities 
outside of the classroom and provide tools 
for schoolchildren to improve critical-think-
ing skills.

In another feature, hannah Benoit writes 
about Kendra Leith ’06, an economics major. 

She’s working at MIt on an innovative ap-
plied science fuel project that involves mak-
ing charcoal out of sugar cane waste, which 
will help people in developing countries. 
Wheaton assistant Professor of economics 
Russell Williams helped her get an in-
ternship working with amy B. Smith, an 
instructor at MIt and the recipient of a 2004 
Macarthur Foundation “genius” fellowship. 

the Quarterly also takes a look at life in 
the spotlight, where many Wheaton alum-
nae/i have found a place to shine and, as 
one actress puts it, to connect with some-
thing beyond them. they have used acting 
to heal horrific wounds, created their own 
work when others would not give it to them 
and followed a lifelong passion to entertain. 
and for that we applaud them. Q

Exhibiting 
teamwork

Andrea Bravo ’09 (standing), 
Kendra Lawrence ’09 work on art 
installation with professor of Art 
Ann murray.
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CONVERGENCE
By Ronald a. CRuTCheR, PReSIdenT

Balancing act
two years ago, the Wheaton Board of 
trustees determined that the college’s 
future strength depended, in part, upon en-
hancing its scholarship support for students. 
their answer: Project Scholarship, a one-
year campaign to boost financial aid. the 
decision represented a bold and generous 
step for the board members, who collec-
tively pledged $2 million in new contribu-
tions to the college and challenged the rest 
of the community to contribute $4 million 
more to immediately improve students’ 
financial aid packages. 

the effort was successful, both in reach-
ing the goal and in assisting students and 
their families in accessing a Wheaton 
education. through Project Scholarship, we 
raised $6.3 million in just 12 months. the 
success of the effort meant that the college 
would have an additional $1.2 million to 
spend on student scholarships in each of 
the next five years. Because the goal was 
to have an immediate impact, the college 
began awarding that money to students 
last year, even before Project Scholarship 
reached its conclusion. and it has made 
a difference, adding, on average, $3,000 
more in grants to each student’s financial 
aid packages. It is a great help for many stu-
dents and their families, but the challenge 
of maintaining access to Wheaton has only 
grown since the board’s action. 

Wheaton’s focus on financial aid was 
prescient, to say the least. a small number 
of colleges and universities captured na-
tional attention earlier this winter by elimi-
nating loans from financial aid and severely 
reducing the cost of education for all but 
the wealthiest students. harvard and Yale 
may have captured the most attention, but 
their announcements represent a new trend 
among the nation’s most well endowed in-
stitutions. the country’s richest institutions 
are shoring up their competitive advantage 
by replacing loans with larger scholarship 
grants. In all, more than 20 private colleges 
are making this commitment, and they are 
to be applauded for the improved access 
it will afford students. But their actions 
will have serious repercussions throughout 
higher education, particularly among highly 

selective but less financially well endowed 
institutions, such as Wheaton. 

the reality is that most institutions 
cannot eliminate loans from students’ 
financial aid packages. Wheaton’s finan-
cial aid program, for example, cannot 
meet the full financial need of many of its 
students, even with the added support of 
Project Scholarship. While the college’s 
endowment has grown substantially— to 
$191 million in the past year—it does not 
generate the income that would be needed 
to meet fully all students’ needs. Gifts to 
the college’s annual Fund help close the 
gap, but do not eliminate it. With this type 
of shortfall, the elimination of loans is not 
possible. 

Despite the disparity in financial re-
sources, the college performs extremely 
well when it comes to providing access 
for students, and it shows in the economic 
diversity of our campus. More than 15 
percent of Wheaton students qualify for 
federal Pell grants, the awards that assist 
lower-income students in affording a col-
lege education. the percentage of Wheaton 
students who are eligible for Pell grants 
exceeds many of the Ivy League institutions 
that are eliminating loans for “middle-class 
families” with incomes of $180,000. this 

is a fact that should make the entire college 
community proud.

Wheaton may not be able to eliminate 
loans from students’ financial aid packages, 
but we can, and must, continue to protect 
and improve students’ access. a vigorous 
effort to control costs needs to be part of the 
approach. For a number of years, Wheaton 
has kept departmental budgets constant, 
avoiding across-the-board increases. In 
addition, the institution has funded new 
programs, in part, through reallocating funds 
from lesser priority areas. our plans for the 
next several years call for us to intensify 
those efforts, an ambitious but necessary 
goal. Disciplined cost control is necessary 
to improve access to Wheaton, but it is not 
sufficient. 

Wheaton’s high-quality, personalized lib-
eral arts education requires myriad, substan-
tial resources. the institution’s ability to de-
liver quality education has depended upon 
the generosity of others, from the Wheaton 
family that established this institution to the 
thousands of alumnae/i who contribute to 
the college’s annual Fund each year. that 
support matters, because it directly touches 
Wheaton students, through the college’s pro-
grams and through the scholarship support 
that puts those programs within reach. Q
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Many miles and months away 
from his summer in nicaragua, 
Ryan Patch ’08 still clings to 
memories of the place and its 
people.

he never wants to forget the 
time he spent in the second-
poorest country in the Western 
hemisphere creating and funding 
micro credit loans so villagers 
could gain economic power 
as part of his project for peace, 
which was funded by Wheaton.

 “If everyone thought about the 
world and how their decisions 
and choices affect those on the 
other side of the globe, and then 
acted on it, positive change would 

come roaring in,” said Patch. “If 
everyone takes one small step, the 
world leaps forward.”

that sentiment is shared by 
five other students who were 
awarded thousands of dollars by 
the Kathryn Wasserman Davis 
100 Projects for Peace initiative 
and by Wheaton to carry out 
projects last summer. 

Davis, an internationalist and 
philanthropist who is the mother 
of Wheaton trustee Diana Davis 
Spencer ’60, launched Projects 
for Peace in 2007 to celebrate 
her 100th birthday. the competi-
tion, which continues in 2008, 
was open to students at the 76 

american colleges and universities 
participating in the Davis United 
World College Scholars Program. 

Students were invited to design 
grass-roots projects and were 
judged on the promise and feasi-
bility of their proposals. the goal 
was to motivate today’s young 
women and men to try their hand 
at building peace in the 21st 
century. 

ashley Mott ’08 and Caitlin 
o’Connor ’08 won a $10,000 
grant to promote world peace 
from the Davis initiative, as 
did Derron J.R. Wallace ’07. 
Mott and o’Connor helped 
expand and enhance an estab-
lished after-school program in 
tanzania. Wallace implemented 
an intensive literacy program for 
100 primary school students and 
provided school uniforms for 
children in Jamaica, and estab-
lished small school libraries in 
tanzania.

In addition to the $10,000 
grants from Davis, Wheaton 
funded project proposals from 

Peace by piece

Patch, who, working under 
the auspices of the Foundation 
for International Community 

assistance, created and over-
saw micro credit loans given to 
nicaraguans so they could start 
businesses; Kelly Maby ’09, who 
implemented social, recre-
ational and cultural programs 
that enriched community life in 
argentina; and ashley Pillsbury 
’09, who designed the Youth 
Cultural art exchange between 
students in norton and Ghana.

their efforts to build peace 
by alleviating poverty, foster-

Students in Jamaica celebrate the completion of Wallace’s literacy program. Below, Wallace helps a student read.

greeting cards created by Tanzanian students help support the program.
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put visiting Fulbright Scholar Beverley Thaver and 

Wheaton professor of education Frinde maher together 

in a room for just a second and the two immediately 

launch into thought-provoking banter about equity 

among faculty in this country and the one from which 

Thaver hails, Bellville, South Africa. 

it’s a reflection of their rekindled connection over 

researching and writing about how higher education 

institutions can make a place at the table for a diverse 

group of faculty. 

in 2003, Thaver closely worked with maher on a 

research project when maher was a visiting fellow 

at the Center for the Study of Higher education at the 

University of the Western Cape in South Africa. Thaver is 

a tenured senior lecturer in the Faculty of education at 

the university.

This year, she came to Wheaton as a member of the 

Fulbright Visiting Scholar program. She is one of the 

800 outstanding foreign faculty and professionals who 

were chosen for the program, which is sponsored by 

the United States Department of State. (Thabo Fako, a 

sociology professor from the University of Botswana in 

gaborone, Botswana, also visited Wheaton as a Fulbright 

Scholar from August through December.)

now maher, who last year co-authored and published 

Privilege and Diversity in the Academy, is Thaver’s host 

and writing partner for an article comparing equity issues 

at institutions in South Africa and in the United States. 

Thaver is working on a book based on her research 

focusing on the deracialization of academic staff at 

universities. “i have a strong focus on social justice 

issues and am interested in how higher education in 

South Africa makes the shift from the old (apartheid) to 

the new (democratic) order,” she said. “in light of this, i 

am especially interested in the notion of race and equity 

factors as these pertain to the higher education system 

and our society broadly.”

Thaver points out that her South African university 

was established under apartheid for people designated as 

“colored.” “i have lived this classification and have also 

been politically active under apartheid. Together, these 

experiences shape my interest in social justice issues.” 

She recently completed a research project that 

focuses on the nature of academic practices at institu-

tions in South Africa as it relates to the interactions 

between black and white faculty members. She has been 

particularly interested in the kinds of barriers slowing the 

progression and retention of black faculty.

Thaver, whose Fulbright continues through may, is 

sharing her experiences in higher education in South 

Africa and her work as an evaluator of teacher training 

programs with Wheaton’s education Department.

“Beverley asks the same questions that my co-author 

and i have asked about making institutions into places 

where the previously excluded can have a voice,” said 

maher. 

Both point out the far-reaching significance of their 

work.

 “i believe the issues i am researching have global 

relevance,” said Thaver. “Higher education institutions 

internationally are confronted with the phenomena of 

massification and market forces, all of which have an im-

pact on the shape of the academic profession. There will 

continue to be much pressure to diversify at all levels.” Q

Common threads connect scholar, professor
ing cultural understanding and 
nurturing education continue to 
have an impact today. 

Since Wallace’s summer proj-
ect ended, he has established 
an independent network called 
Young Jamaicans for educational 
equity to encourage college 
students, recent graduates and 
young members of the Jamaican 
Diaspora to return to Jamaica 
to teach and affect public 
educational policy starting this 
summer.

“I am now working with lead-
ers of the Jamaican Diaspora 
Foundation and Jamaican-
american business officials to 
support the project financially,” 
said Wallace, who sees quality 
education as a key to limiting 
violence and promoting peace. 
“It’s all looking very promising.”

Mott and o’Connor con-
tinue to financially support the 
tanzanian school with greeting 
cards featuring artwork by the 
students. the cards are sold 
in Wheaton’s old town hall 
Bookstore.

Patch, using Wheaton fund-
ing, financed two village banks 
that helped 28 individuals. as 
the loans are repaid, they will 
be redistributed, thus spreading 
development.

after her cultural art ex-
change is completed this spring, 
Pillsbury plans to bind selected 
works into a book and distribute 
it to the participating students in 
norton and Ghana, their families 
and members of their commu-
nities. eventually she hopes to 
submit the book to a publisher.

“Behind this project is my be-
lief that children’s understanding 
and interest in cultural diversity, 
nurtured in a family setting, will 
foster tolerance and activism 
in the future,’’ she said. “any 
positive change, no matter how 
small, is valuable.” Q

—Sandy Coleman
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professor of education 
Frinde maher (left) and 
visiting Fulbright Scholar 
Beverley Thaver

K
ei

th
 n

or
ds

tr
om



�  WhEATon QUARTERLY�  WhEATon QUARTERLY

AROUND THE DiMPLE

A MiNUTE WiTH …

n
ic

ki
 P

ar
do

William Allen ’09 

OnCe 

UpOn A Time: William 

allen ’09 became a published writer 

after getting kicked out of a Barnes and noble near his 

hometown of Milford, n.h. his transgression: asking for a copy of Our 

Nig; Or Sketches from the Life of a Free Black, a fictionalized account of the african 

american experience in new england written by an indentured servant who had lived in his town. 

“Silence followed my request. Before I knew it I was being hustled out the door for using inappropriate 

language in public.” in BLACK AnD WHiTe: the political science major tells his tale in an essay in the 

new book Harriet Wilson’s New England: Race, Writing, and Region, published in September by the 

University of new hampshire Press. the collection explores Wilson’s life and work and examines the 

new england that Wilson and other african americans experienced. “We still have lessons to learn 

from harriet Wilson’s book.” UnCOmFOrTABLe TrUTHS: historical accounts of racism typically focus on 

the South and slavery, not a new england town associated with the abolitionist movement. “My ex-

perience taught me that most people are comfortable hearing an uplifting story about how a baseball 

player bridges the gap between the races. at the same time, we are not comfortable with Wilson’s 

story of racism when we are confronted with it in our own backyard.” CLOSe TO HOme: Believed 

to be the first novel written by an african american woman, Wilson’s work was “discovered” by 

harvard professor henry Louis Gates Jr. in 1983 and inspired local historians to mount a commu-

nity-wide effort to win recognition for her writing. allen first became involved with the project as 

a high school student. “her story is so hidden still. to me, it’s very important that my hometown 

has a writer like harriet Wilson. Yet her book is not taught in the schools. She shouldn’t be hidden 

and maybe this new book will help to ensure that she is finally recognized.” Q 

—Michael Graca
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William Allen ’09 

Renowned German filmmaker 
Werner herzog has ventured to 
harsh and exotic locations such 
as the alaskan wilderness, the 
depths of the Peruvian jungle 
and the heart of antarctica to 
pursue his work. But he was 
equally excited to come to 
norton, Mass., to show his latest 
film in Cole Memorial Chapel 
during the fall semester.

“a chapel like this filled with 
curious people, curious young 
people, that’s what I love,” he 
noted. 

a long line of the curious and 
the intrigued wound around the 
curve of the Dimple in anticipa-
tion of herzog’s screening of 
Encounters at the End of the 
World, a feature documentary 
about antarctica. the chapel, 
which over the years has served 
as everything from a place of 
quiet reflection to a spirited 
venue for symposia, was trans-
formed into a premiere theatre 

with a large suspended screen 
and advanced sound system.

In addition to screening his 
documentary, the filmmaker 
spent time discussing his career 
with students in associate 
Professor of art and Film Jake 
Mahaffy’s film production and 
screenwriting classes. his visit 
was made possible through the 
Celeste Gottesman Bartos 
’35 Fund for the Visual arts 
within the evelyn Danzig haas 
’39 Visiting artists Program. 
Mahaffy, a filmmaker himself, 
met herzog through the distin-
guished Sundance Institute. 

herzog, who considers him-
self “a quintessential self-made 
person,” didn’t see a movie 
until he was 11 years old, and 
he has had no professional 
filmmaking training. Yet, he has 
created over 40 films, includ-
ing fictional and documentary 
features covering an astound-
ing variety of themes. they 

Herzog advises: Courage
include Grizzly Man, which 
won the best director award 
at the Cannes Film Festival 
in 2005; Fitzcarraldo, which 
won the alfred P. Sloane Prize 
at the Sundance Film Festival 
in 1982; Heart of Glass; 
and his most recent action 
drama Rescue Dawn, starring 
Christian Bale.

Mahaffy, who described 
herzog as a dynamic character 
who has unbridled confidence 
in his work, said it is no won-
der that he has accomplished 
so much as a filmmaker. “the 
themes of his films and his own 
eclectic interests make his work 
relevant across disciplines.” 

herzog said that he has no 
explanation for the roots of his 
passion, likening it to that of 
a child with a talent for music 
who naturally gravitates toward 
an instrument.

For those drawn to film in 
the same way, he encouraged 

fearlessness: “Whatever your 
vision might be, you’ve got to 
have the courage for it and go 
out and do it.” 

he also urged students to 
bear witness to everything to be 
able to broaden the discourse 
in the entertainment media: 
“You must not avert your eyes. 
You have to watch anna nicole 
[Smith] and WrestleMania.” 

While his statement elicited 
surprised laughter from the 
audience, the poignancy of his 
message was not lost. 

David Jaffe ’11, screenwriting 
student and head of the new 
Wheaton Film Society, said, 
“Meeting herzog was inspira-
tional; he truly taught me the 
delight of commitment and the 
joy of creating.” 

his sentiments were mirrored 
by the chapel audience, who 
honored herzog with a stand-
ing ovation. Q

—Prima Bartlett ’10 
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Dean of Students Sue alexander 
has always had a way with 
words. Whether she is standing 
in Cole Memorial Chapel com-
forting the college community 
after a national tragedy or sitting 
in the quiet confines of her of-
fice guiding a student through 
a personal crisis, she always 
knows what to say.

now, after 21 years at 
Wheaton, she is saying goodbye. 
Dean Sue—as everyone calls 
her—will retire at the end of the 
academic year. however, her 
legacy continues.

She arrived on campus in 
1987 on the eve of coeducation. 
She leaves having successfully 
helped shepherd the most dra-
matic and challenging transition 
in the history of the college.

“We are everywhere we 
thought we would be and 

more,” said Dean Sue, sitting in 
her office one fall morning. 

Former Wheaton President 
alice F. (tish) emerson was in-
troduced to Dean Sue by Provost 
emerita hannah Goldberg, 
who had worked with Dean 
Sue at antioch College. “as we 
planned for the transition to co-
education, it was clear that get-
ting student life right would be a 
critical element of success,” said 
emerson. “When we met the 
first time, her openness, clarity 
about values, student-centered 
philosophy, and sense of humor 
all confirmed that persuading 
her to come to Wheaton would 
be the right thing—and the rest 
is history.”

In addition to contributing 
to the transition, Dean Sue 
has spread her own passion 
for social justice; broadened 

Wheaton’s commitment to com-
munity service; helped expand 
athletic programs; and fostered 
a welcoming environment for 
all, said Senior associate Dean 
of Students Jack Kuszaj, who 
worked with her at hampshire 
College before she came here.

Becky hemperly ’88, an 
alumnae/i association board 
member who was an intern in 
Dean Sue’s office, credits her 
for being an early and stead-
fast supporter of the Lesbian, 
Gay, Bisexual and transgender 
alumnae/i group, hosting an an-
nual welcome-back event at her 
house each September for nearly 
two decades.

“I remember one February 
LGBta dinner that Sue hosted 
at hollyhock house,” said 
hemperly. “as the party was 
winding down and people 
began to leave, we noticed 
that a few students had curled 
up in front of the still-glow-
ing fireplace. they looked as if 
they were perfectly content to 
camp out there for the night…. 
I always think back to that eve-
ning as the perfect example of 
the rapport that Sue builds with 
students and her gift for making 
people feel at home and com-
fortable at hollyhock house and 
Wheaton—no matter where they 
come from or who they are.”

that seems to be her hallmark.
Professor of Political Science 

Darlene Boroviak, who has 
known her for 21 years, noted 
that “Sue’s ability to find the 
‘amusing’ aspect of difficult 
situations has served to diffuse 
many situations that might have 
become more problematic than 
they did.” 

Who is not familiar with Dean 
Sue’s characteristic head-back, 
wide-open-mouth laughter? 

Going but never to be forgotten
“You have to be able to 

laugh,” she said. “You are not 
laughing at the difficult situ-
ations, you’re laughing at the 
ironies of life that cause these 
things to happen. You have to be 
able to do that. For me laughter 
is a testimony to an abiding faith 
that although there are tricks of 
fate and twists of life that throw 
these things up in students’ faces, 
and our faces, sometimes in 
abundance, there is a power of 
order and good in the universe. If 
we can tap into it, we’ll be able 
to get through this. 

“For me, when it looks like all 
heck is breaking loose, it means 
we need to find the center, think 
outside the box, and find some 
solutions and hope or strategies 
or approaches, instead of just 
saying there is nothing we can 
do.”

During her time here, Dean 
Sue has made lots of close 
friends. associate Professor of 
history Dolita Cathcart and Gail 
Berson, dean of admission and 
student aid and vice president 
for enrollment, are among them.

Said Cathcart: “though our 
friendship began as a work rela-
tionship, our many trips together 
to pick new Posse scholars, our 
shopping sprees on the way back 
home, our countless conversa-
tions over my mentees, other 
students and challenges moved 
our work relationship to a real 
friendship. Dean Sue is someone 
you can count on for an honest 
assessment of any issue.”

Berson initially bonded with 
Dean Sue through their col-
laboration on coeducation. “I 
will miss Sue’s wonderful sense 
of humor, her compassion 
and genuine concern for the 
well-being of every student, her 
occasional irreverent moments 

“Being here my last year is a little like being at my own wake. 

i know how seniors feel…. every event is a last time. So you 

look at it in a brighter, starker light. You experience each mo-

ment with a greater intensity.”

Dean Sue chats with students at a basketball game, which she frequently attends.
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Getting  
Connect-ED 

As part of on-going emergency 

preparedness planning, Wheaton 

this spring will introduce a new alert 

system to communicate quickly and 

efficiently during emergencies. 

The notification system is called 

Connect-ed. it will allow Wheaton’s 

emergency response Team to contact all 

faculty, staff and students in an emer-

gency via mobile phones, home phones, 

e-mail and TTY/TTD receiving devices. 

The system is capable of sending voice 

and text messages, which would contain 

specific instructions on how to respond 

to a particular situation.

For the system to work effectively, 

contact information must be supplied 

and kept up to date in the event of 

major health concerns, threats of vio-

lence, facilities damage or other urgent 

situations.

Students can do so simply by log-

ging into their WinDOW self-service 

account via Wheaton’s Web site. From 

time to time, students will be asked 

to review the information and make 

updates. The system will be tested, in 

general, twice a year, and confirmation 

of received messages will be required.

“Without being alarmist, we believe 

it is in the best 

interests of all 

students and 

their families 

for the college 

to have ap-

propriate plans 

in place,” 

said Dean 

of Students 

Sue Alexander. “Wheaton’s emergency 

planning not only addresses poten-

tial issues on our campus, but it also 

coordinates with local and regional 

emergency planning agencies.” Q
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and her unfailing commitment to 
making Wheaton a better place 
every day,” she said.

now that she is retiring, Dean 
Sue will focus on other parts of 
her life. She plans to move back 

to western Massachusetts, read, 
and travel, “But, more important-
ly, I have a long-standing interest 
in immigration and refugee re-
settlement. I plan to work closely 
with a small nGo on that effort.”

and what would she like to 
be remembered for most?

 “encouraging and calling 
forth the best in students.” Q

—Sandy Coleman

my best day at Wheaton: “There are 
always two best days at Wheaton—opening 
day and Commencement. There is a lot of 
frenzy around both of those and of course a 
lot of background human drama…I always 
think the night before both those days is 
like Christmas Eve.” 
What i will miss most: “Being part of an 
endeavor that’s about transforming lives. 
That’s what we do here. I will miss being 
able to walk on a campus and acknowledge 
student after student who is amazing and 
wonderful in a whole variety of ways. I’ll 
miss the buzz and the activity and the ritual 
that goes with that.”
What i would like to be remembered for: 
“Encouraging and calling forth the best in 
students. I hope that’s what I do. I hope the 
kind of work I do here helps students to 
understand that they are capable of going 
far beyond what they thought they could do 
and be the best that they can be.”



10  WhEATon QUARTERLY

AROUND THE DiMPLE

K
ei

th
 n

o
rd

st
ro

m

M
ic

h
ae

l 
D

w
ye

r

Before last semester, assistant 
Professor Kim Miller struggled 
with how to incorporate tech-
nology in the classroom. as a 
women’s studies and art history 
professor, she used traditional 
teaching tools such as slides and 
textbooks. But with the creative 
use of aluka, an online digital 
database of african art and cul-
ture, and the help of Wheaton’s 
Library and Information Services 
(LIS), students in Miller’s 
“african Visual Cultures” course 
transformed a conventional 
paper-and-ink assignment into a 
multimedia presentation.

Students used digital materials 
from the aluka database—in-
cluding oral histories, books and 

photographs—to design, curate 
and write a critical biography of 
african-led liberation struggles. 
Students worked in groups to 
create a virtual exhibit through a 
wiki, a collaborative Web site. “I 
wanted students to do a nontra-
ditional project that pushed us 
all out of our comfort zones in 
the classroom,” she said.

aluka recognized Miller’s 
creativity and initiative with the 
2007 aluka award for Innovative 
teaching. aluka is an interna-
tional, collaborative initiative 
that seeks to connect resources 
and scholars from around the 
world with africa. the award 
recognizes instructional use of 
aluka’s digital library to enrich 

teaching about or related to 
africa. Miller is one of six world-
wide to receive the award.

“Receiving the award is a 
real validation of my efforts as a 
teacher,” said Miller. “It is mean-
ingful because I am the only art 
historian and women’s studies 
scholar to receive the award, and 
so I believe it is a validation of 
these two fields of study.”

Miller credits the students’ 
willingness and intelligence to 
tackle this project, and the help 
of elliot Brandow and Scott 
hamlin of LIS. “I didn’t even 
know what a wiki was before 
the semester began,” she said. “I 
really appreciate all the initiative 
and support I received. this is 

Miller’s innovation 
wins award

Katharine Bartlett ’68, a law professor, Louise Henn 

Feroe ’68, a college president, and mark Dean, an 

iBm Fellow, will receive honorary degrees during 

the 2008 Commencement in may.

Bartlett, formerly dean of the Duke University law 

school, is the A. Kenneth pye professor of Law at 

Duke, a leading scholar on gender issues and social 

change, and an advocate for children’s rights. She 

teaches and publishes widely in the areas of family 

law, gender theory and employment law. 

Feroe, who earned a doctorate from the new 

School for Social research, currently is president 

a great example of collabora-
tion that can happen between 
faculty, students, and the library 
and technology departments,” 
she said.

Using technology in the class-
room has transformed Miller’s 
teaching. “as an art historian, 
visual material is at the core of 
what I teach,” she said. “the 
success of this project—and 
the student’s enthusiasm about 
it—has inspired me to think 
about other ways I can alter my 
existing classes to incorporate 
technology.” Miller plans to 
create a blog in her women’s 
studies senior seminar next 
semester. Q

—Anna Wistran Wolfe

of mercy College. She recently received the Hudson Link for Higher education in 

prison’s Bill Webber Award for her work as an educator and supporter of prison 

education and her efforts to show that learning 

has the power to change lives. 

Dean, a graduate of the  University of Tennessee, 

Florida Atlantic  University and Stanford University 

in electrical engineering, has held numerous 

positions at iBm Corporation since 1979. He 

is currently an iBm Fellow, vice president at 

Almaden research Center and iBm research, 

and senior location executive. He holds three 

patents at iBm. Q 

Kudos

10  WhEATon QUARTERLY



SpRing 2008  11

how much lead is in the most 
popular toys sold in the United 
States? and how much is too 
much? 

a massive recall of toys 
contaminated with lead paint 
amounts above those allowed 
by federal law has sparked a 
national debate on these ques-
tions. Wheaton students may 
weigh in on the issue, with the 
help of a new instrument that 
allows them to analyze trace 
amounts of lead paint taken 
from toys.

Chemistry students now 
are able to test trace amounts 
of lead paint in a new way 
because of a recently acquired 
Graphic Furnace atomic 
absorption Spectrometer. the 
machine was purchased with 
grant money from the U.S. 
Department of education. 

the atomic absorption 
spectrometer determines the 
amount of a metal ion pres-
ent in a sample and detects 
either very small concentra-
tions, such as lead in tissues, 
or normal amounts, such as 
calcium in water samples. 
the instrument is being used 
in chemistry courses at all 
levels, especially in “analytical 
Chemistry” classes. also it 
will be invaluable for ongoing 
faculty research in the envi-
ronmental sciences, involving 
monitoring soil and water 
samples from vernal pools and 
sediments in Boston harbor.

one of the main benefits 
of the new machine is that it 
measures small amounts of 
samples so sample prepara-
tion is easier, said associate 
Professor of Chemistry Laura 

Muller. “this has changed the 
way we do research because it 
allows us to do smaller concen-
trations that we had not thought 
about before.”

Muller said that she hopes 
that through class assignments, 
professors and students might be 
able to determine the amount 
of lead currently in popular toys 
and recommend an acceptable 
level to included in future regu-
lation of the metal. 

Federal law limits the amount 
of lead in house paint and chil-
dren’s products to 600 parts per 
million. however, the american 

A scientific 
look at toys

academy of Pediatrics, which 
asserts that there is no “safe” 
level of lead exposure, recom-
mends limiting a trace level of 
40 parts per million of lead as 
the maximum allowed in chil-
dren’s products. In December, 
legislation was making its way 
through Congress that would 
lower the level of total lead al-
lowed to 400 parts per million.

Lead, which is easily in-
gested, is highly toxic and may 
cause a range of health issues,  
from behavioral problems and 
learning disabilities to seizures 
and death.

In the “analytical 
Chemistry” lab this winter, 
students sat at lab tables with 
razor blades, scraping paint 
from toys to learn how to test 
paint fragments.

When news broke last 
December about lead being 
found in children’s jewelry and 
the massive toy recalls began,  
Muller immediately recog-
nized an opportunity to have 
students use the new instru-
ment to investigate lead paint 
in consumer products. 

“our students really like 
things that are topical. We’ve 
done some surveys with 
students and they always want 
real-world problems,” she said.

tyler Weir ’10, who tested 
paint from Winnie the Pooh, 
confirms that. “the assignment 
was important because it taught 
us that even though we are just 
students, we are just as impor-
tant as any other scientist. We 
can make a difference.”

Said Kelly hakala ’09: 
“Wheaton students in the future 
will be well equipped to have a 
good say in the national debate 

about lead contamination.” QK
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Jonathan galimore ’09 
tests toys for lead.
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PANORAMA

Wheaton College’s student-created honor code, which sets the 
standard for academic integrity, dates back more than 80 years. 
associate Professor of Philosophy Stephen Mathis points out that 
it is a significant part of the campus community. It is enshrined in 
faculty policy that allows unproctored exams, is discussed during 
college admissions tours and is one of the first pledges that stu-
dents take during orientation. But what is the moral justification for 
academic honor codes? Mathis, who has served on the honor Code 
Commission, recently began a new line of research to answer that 
question. the Quarterly talked to him about it.

Why are you interested in honor 
codes?
My specialization is in social 
and political philosophy and in 
philosophy of law. So I’m inter-
ested in these kinds of systems 
in general. I like the idea that 
it is fundamentally a system of 
self-governance for students….
Coming from a strong honor 
code as an undergraduate at 
Washington & Lee University, I 
found that it was something that 
I took with me when I gradu-
ated. It became part of how I saw 
myself in a broader sense. So that 
was a very confirming, very posi-
tive thing to take from college.

Tell me about your research 
regarding honor codes.

I’m pursuing providing a moral 
justification for them. By moral, I 
mean that very broadly, provid-
ing justification for them at all. 
What got me started with this 
was a lot of discussion with 
students about what the under-
lying point of having an honor 
code is in the first place…. I’ve 
always been aware that Wheaton 
has had a nontoleration clause 
as part of its honor code. It is a 
violation of the honor code to 
permit someone [to violate the 
code] or not turn someone in 
for an honor violation. What I 
started thinking about more and 
more was the idea that a nontol-

from; that even if we are synthe-
sizing a bunch of different ideas 
and calling the new synthesis 
our own, we’re clear about 
which ideas we’re synthesizing. 
that gives us integrity and hon-
esty in the pursuit of knowledge 
that I think is characteristic of 
what faculty and scholars do. 
But it is also required of what 
we do. there are rather severe 
penalties for any of us who en-
gage in plagiarism or steal other 
people’s ideas without attribu-
tion. So students are engaged 
in the same pursuit. they don’t 
have the same kind of profes-
sional standards that we do 
within our own disciplines. But 
the creation of an honor code is 
a way of students’ saying, “We 
want to participate in the same 
pursuit in the way that you do, 

Mathis examines  
honor codes

and we’re creating our own 
professional standards, and we 
want you to help us enforce it.”

You make a distinction between 
social contract and academic 
integrity in the justification for 
honor codes. explain.

the key thing about the argu-
ment that I’ve developed is to 
say that I don’t really think the 
social contract model in its 
original form—which is that 
you are motivated by self-inter-
est to join the contract, that 
you give something up to get 
something in return—works 
particularly well here. I think 
that mainly because your 
friendships might seem to be 
more in your interest than your 
academic integrity. the argu-
ment we really want to make 
is that this value of academic 

eration clause is a symbolic thing, 
even if you don’t enforce it very 
carefully. It’s a symbolic thing 
that says, “We won’t tolerate this 
kind of behavior at any level.” It 
says we won’t tolerate it amongst 
ourselves, amongst the students. I 
think that is a very powerful mes-
sage. What it says is that friend-
ship and loyalty to your friends 
is supposed to be, if not subordi-
nated to the honor code, at least 
structured within the framework 
of the moral community that we 
have here. So I started asking, 
What are the characteristics of 
that moral community?

And what have you discovered?

the key characteristic is that it’s 
an academic community. and 
academic communities have 
peculiar features that are directed 
toward learning and the pursuit 
of knowledge in the very broad 
sense, especially liberal arts 
institutions. We’re not train-
ing students to be professional 
anythings. We are training them 
to have a broad background and 
to be able to go on to become 
scholars like we are. If I’m right 
about that, then part of the point 
of academic communities like 
ours is to train students to be 
scholars…. Part of the way we 
do that is that we’re honest about 
whose work we’re citing. We’re 
honest about where ideas come 
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Faculty

William C.h. and elsie D. Prentice associate Professor 
of english Michael Drout has published a course on 
CD, A Way With Words II: Approaches to Literature. 
(Recorded Books, LLC, Maryland, 2007). he con-
tributed the chapter “everyone Was an orthodox, 
educated Roman Catholic,” in Misconceptions About 
the Middle Ages (Routledge, 2007), and his essay 
“anglo-Saxon Studies: the State of the Field?” ap-
peared in The Heroic Age 11 (october 2007).

Professor of Biology Betsey Dyer, Professor of 
Mathematics and Director of Quantitative analysis 
Michael Kahn, and Professor of Computer Science 
Mark LeBlanc published their latest research results 
suggesting evidence for convergent evolution. the 
article, “Classification and Regression tree (CaRt) 
analyses of Genomic Signatures Reveal Sets of 
tetramers that Discriminate temperature optima 
of archaea and Bacteria,” appeared in the journal 
Archaea 2 (2007).

John Grady, professor of sociology, published the 
article “advertising Images as Social Indicators: 
Depictions of Blacks in LIFe Magazine (1936–2000)” 
in Visual Studies (2007). he co-authored the ar-
ticle “Photographs as answers” in Visual Studies 
(2007), and contributed the chapter “Surprise and 
Discovery: Using GIS to explore Social Diversity in 
Contemporary america” in Understanding Place: 
GIS and Mapping Across the Curriculum (eSRI Press, 
2007).

Filmmaker and associate Professor of art and Film 
Jake Mahaffy was selected to premiere one of his 
short films, Motion Studies: Inertia, at the Sundance 
Film Festival in January. Mahaffy’s feature film 
Wellness was selected to premiere at the International 
Film Festival Rotterdam in January.

In the fall, Joanne Mouradjian, assistant professor of 
music in performance, sang the lead soprano role 
of Lucy in Gian Carlo Menotti’s comic opera, The 
Telephone, in Providence. her new CD, Songs of the 
Armenian Soul, was recently released. 

H. W. “Chuck” Straley, teaching associate in math-
ematics and computer science, published the 
article “an Interview with Sir Isaac newton” in the 
november 2007 issue of Math Horizons.

Alumnae/i

In September, Sandy Siver Armentrout ’62 received 
the 2007 Deborah Morton award, presented to her 
by the University of new england to recognize her 
rich history of volunteerism in Maine.

In It’s Complicated: The American Teenager, 
Robin Bowman ’82 shows us the first generation 
of 21st-century teenagers in a series of evocative 
black-and-white portraits and interviews (Umbrage 
editions, 2007). 

Deirdre Houlihan DiCara ’77, alumnae relations 
director for the Girl Scouts of Connecticut, has 
received the “Community Leader award” from 
northwest Connecticut’s Chamber of Commerce.

Leah Finkelstein ’97 and her band Dear Claudia 
released their self-titled CD (named to honor Leah’s 
late mother) in September. the CD is available 
online at www.myspace.com/dearclaudia.

Gay Silver Hellman ’72 received the 2007 Servant 
Leader of the Year award at the annual meeting of 
Catholic Charities of oklahoma City archdiocese, 
held in Yukon, okla. 

Kathryn Polka Mackel ’72 recently released her lat-
est thriller, Vanished (Creation house, 2007), about 
a terrorist bombing and rogue experiment that rip 
an inner-city neighborhood out of the present and 
isolate hundreds of people behind a mysterious mist.

Suzanne Kelley McCormack ’94 and elizabeth 
Mock have co-edited Hanoi Journal, 1967 by Carol 
Mceldowney. Based on the diary of political activ-
ist Mceldowney, the story documents her remark-
able wartime trip to north Vietnam. 

Tracy Abrams Rosen ’92 wrote the screenplay for 
the movie Daniel’s Daughter, which premiered 
on the hallmark Channel in January. the story 
concerns a woman who must confront her past 
and the town she left behind after she learns of her 
father’s death.

Donald L. Fennimore and Ann Wagner ’89 wrote 
Silversmiths to the Nation: Thomas Fletcher and 
Sidney Gardiner, 1808–1842 (antique Collectors’ 
Club, 2007), a companion book to the exhibit on 
display at the Metropolitan Museum of art in new 
York City through May 4, 2008. 

PUBLiCATiONs, HONORs ANd CREATiVE WORks

integrity, of intellectual honesty, 
is paramount in an institution 
like this, and that it’s higher than 
most of your own self-interested 
motives. So what you’re doing, 
if you are buying into an honor 
code, is you’re subordinating 
some of your own interests to 
that higher value because you 
know that without that higher 
value the institution itself is 
meaningless.

What would happen without honor 
codes?

You can certainly have aca-
demic integrity without an honor 
code. But I think that it’s harder 
to have students buy into and 
understand the notion of aca-
demic integrity or the broader 
notion of intellectual honesty if 
you don’t have them. So I think 
they are very positive additions 
to the academy. they’re not nec-
essary, but you can have a much 
richer academic experience with 
them than without them.

is there a downside to honor 
codes?

If the students don’t take control 
or ownership of it in a real 
strong way, it becomes a really 
empty, or maybe even a silly, 
endeavor. 

What do you hope the result of your 
research will be?

I would hope it might be the 
kind of thing I would share with 
students at Wheaton and start 
conversations about whether the 
students agree with me about 
whether this is the right way of 
approaching the problem or the 
right justification and maybe 
inform the ongoing process of 
understanding the honor code 
here. I don’t want to influence 
it because it’s the students’, not 
mine, to influence. But if I can 
contribute something that con-
tinues the ongoing discussion on 
it, I would love that. Q 
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FiELd REPORT

Merzudin Ibric ’10 knows more 
about running than anyone 
should ever have to know. 
Long before the track star got a 
chance to run for Wheaton, he 
had to run for his life.

a Bosnian refugee, Ibric fled 
his war-torn native land with his 
family and arrived in the United 
States in 1998. his journey 
since—filled with challenges 
and triumphs—is an inspiring 
lesson in courage, perseverance 
and unending hope.

For a while after he arrived in 
the United States, he only knew 
two english words: “okay” and 
“bye,” which he picked up from 
watching movies like Rambo. 
today, Ibric is an outspoken ac-
tivist against genocide as well as 
an academic achiever and na-
tionally ranked athlete. he has 
reached the Dean’s List while 
earning all-america honors in 
the 400-meter dash, and he has 
his eye on becoming Division 
III’s top 400-meter runner. he 
also has written a book about 
his experiences called Running 
for My Life, which he hopes to 
publish. 

Ibric has come a long way.
he was five when war broke 

out in Bosnia. after the disso-
lution of the Socialist Federal 
Republic of Yugoslavia in 1991, 
Bosnian Muslims, Serbs and 
Croats fell into a war that lasted 
nearly four years. the conflict 
claimed over 100,000 lives and 
uprooted more than two million 
people. 

In 1992, struggling to eat 
and enduring extreme living 
conditions, Ibric’s seven-mem-
ber family fled from village to 
village praying for the atrocities 
to end. 

his uncle was killed dur-
ing the genocide. Shrapnel 

Runner races to freedom and success
severely wounded his sister 
and injured his father. Forced 
to flee Srebrenica, the family 
was bused to tuzla. as a grown 
male, Ibric’s father was not 
permitted to leave but later es-
caped the village and joined his 
family. eventually, they gained 
permission to immigrate to the 
United States to get medical 
care for Ibric’s sister.

on a gloomy, yet hopeful, 
night in June 1998, Ibric’s fam-
ily landed at Boston’s Logan 
airport and was taken to an 
apartment in Revere, Mass.—to 
start their lives over.

“It was difficult learning a 
new language, being in a new 
country and not knowing the 
people,” said Ibric. “as time 
wore on, things became easier. 
there were Bosnian people 
from the Balkan region who my 
parents started meeting. When 
we went to the beach nearby, it 
was like a whole Bosnian com-
munity.”

For Ibric (also known as 
“Zoom”), soccer helped bridge 
the communication gap, as the 
sport proved to be an escape 
in Bosnia and a connection to 
american children. his ath-
letic skills led him to become 
a sports star at Revere high 
School, which gained him at-
tention from college recruiters.

however, he is most proud of 
his academic accomplishments, 
and credits his Revere high 
english teacher and mentor 
nancy Barile, who also intro-
duced him to track. 

With a combined six months 
of education in Bosnia, Ibric 
struggled mightily after being 
placed in sixth grade in Revere. 
having to learn a great deal of 
material while keeping up to 
speed, Ibric would later be re-

minded by Barile to keep things 
in perspective.

“no matter the hardship, 
nancy would say, ‘You lived 
through a damn war,’” Ibric 
recalled. 

the challenges of making it 
in this country were endless, 
but not wanting to disappoint 
supporters like Barile kept 
him determined. Succeeding 
academically allowed him to 
compete on Revere’s outdoor 
track team, as his failing grades 
eventually turned into all a’s 
and B’s. after Revere high, he 
spent a postgraduate year at 
Phillips academy andover, a 
prestigious boarding school in 
Massachusetts. 

Ibric’s desire for commu-
nity led him to Wheaton. 
“everyone here has been 
extremely supportive,” 
he said. Wheaton head 
track and field coach 
Paul Souza had fol-
lowed Ibric since 
his junior year of 
high school. and after 
learning more about 
Wheaton’s athletic 
program, academic 
offerings and size, 
Ibric was sold.

“I wanted 
to do some-
thing with 
international 
relations, 
something 
with diploma-
cy, something 
that would 
help the situ-
ation in the 
Balkans,” said 
Ibric, who is 
an inter-
national 
relations 
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major. “that was the big draw 
for me to come here.”

already, Ibric, who is now 
a U.S. citizen, is trying to 
make an impact on the world. 
In 2005, he was the keynote 
speaker at the new england 
Commemoration for Srebrenica 
held in 
Cambridge, 
Mass., 
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Field hockey
Wheaton (13–7, 6–2 neWMaC) advanced to 
the league tournament semifinals and eCaC 
tournament for the second successive season. 
two-time nFhCa all-american Sara Dimick 
’08 will leave Wheaton as the program’s all-time 
leader in assists and points. Dimick, Kim anson 
’08 and alisa ardito ’09 were all-region and all-
conference selections.

Men’s soccer
having over half of the 29-member team com-
prising freshmen didn’t stop Wheaton’s run to 
the nCaa tournament, as the Lyons (14–6–3, 
4–1–1) reached their fifth straight and eighth 
overall. Wheaton captured its seventh neWMaC 
tournament and regular season titles. trevor 
Cote ’08 and Jim Ferriero ’08 were all-confer-
ence choices, while Kyle Sye ’11 was named 
neWMaC Rookie of the Year.

Women’s soccer
the nationally ranked Lyons (22–1–1, 9–0) quali-
fied for their eighth straight nCaa tournament. 
Carrying the longest active conference unbeaten 
streak in nCaa soccer, Wheaton won its ninth 
straight regular season crown and seventh tour-
ney title. In the neWMaC, second-time nSCaa 
all-american erin Davis ’08 was selected player 
of the year, Melida alvarez ’11 was voted top 
rookie and Luis Reis was named coach of the 
year. Davis, Jenna Rabesa ’08, emily hough ’11, 

Barrie Lindsay ’11 and alessia Viscomi ’11 were 
tabbed to all-league teams.

Women’s tennis
With eight of its nine players being underclass-
men, Wheaton (8–5, 3–4) turned in its most 
victories in a fall season since 2003. the team 
advanced to a league tournament semifinal round 
for the first time in three years. Sarah Geocaris ’11 
was chosen to the all-league second team after 
registering an 11–1 dual-match mark and 6–1 
conference record.

Women’s volleyball
Youth was paramount for Wheaton (22–13, 4–5), 
as the Lyons had their highest win total since 1997. 
Kristen hunt ’11 led the neWMaC in digs per 
game while setting the school’s single-season digs 
record. Becca Rose ’11 was second in Wheaton 
history in assists and service aces. Lauren Kraus ’10 
led the Lyons in kills, hitting percentage and blocks.

Men’s and women’s cross country
Megan Brousseau ’08, amanda Rawson ’09 and 
Lauren Reddy ’09 led Wheaton to a runner-up fin-
ish at the neWMaC Championship. each garnered 
all-conference accolades, with Brousseau taking 
second for the third consecutive year. Rawson and 
Reddy also brought home all-new england honors 
by finishing among the top 35 at the regional 
championship. Matt Brousseau ’11 was two place-
ments shy of an all-conference citation, leading 
the men to fifth place. Q

Sarah geocaris ’11

on the 10th anniversary of the 
Srebrenica massacre. In the 
fall, he joined Boston-area 
genocide survivors in a march 
against genocide. he repre-
sented Bosnia, spoke at the 
demonstration and lit a torch 
to encourage 2008 olympics 
host China to use its influence 
on the Sudan to address the 
crisis there and to bring the 
olympic torch relay and rally 
to Darfur, where hundreds of 
thousands of people have been 
massacred. 

“What’s happening in 
Darfur is something that I went 
through,” Ibric said. “If there’s 
a way I can make a child’s life 
better by speaking about it, I’m 
more than glad to help out. I 
don’t want young children see-
ing the things I saw and living 
in fear for their lives.”

at age 22, Ibric still has two 
years remaining at Wheaton. 
But the sky is his limit. 

he’s considering compet-
ing for Bosnia’s national team. 
having already run the indoor 
400M in 48.24 seconds, the 
Bosnian outdoor record of 
48.26 is within his grasp. the 
possibility of running track for 
his native land is an intrigu-
ing one, as Ibric hasn’t seen 
Bosnia in a decade.

Beyond track and Wheaton, 
Ibric foresees himself impact-
ing many lives. “I envision 
myself working in government 
down the line,” Ibric said. 
“national defense or clan-
destine services are areas I’ve 
been thinking about. Working 
to better the situation around 
the world, not just the Balkans 
and where I’m from, I’d like 
to do anything that could help 
out in some way.” Q 

—Scott Dietz
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CAMPUs CALEnDAR

FEBRuARy

29 Correspondences: Contemporary Art 
from the Colección Patricia Phelps de Cisneros 
| exhibition of 33 works. Beard and Weil 
Galleries, through april 10. (Galleries closed 
for spring break March 7–16.)

Wheaton College Dance Company | 
Performance directed by associate Professor 
of theatre Cheryl Mrozowski. Weber theatre, 
Watson Fine arts, 8 p.m. also March 1.

MARCH 

3 New Plays Festival 2008 | nine original 
student works showcased. Coordinated by 
Visiting Professor of Dramaturgy Julie Fei-Fan 
Balzer, assistant Professor of english and 
Playwright-in-Residence Charlotte Meehan 
and Professor of theatre David Fox. Kresge 
experimental theatre, Watson Fine arts, 7:30 
p.m., through March 6.

19 Voice of an Artist—Faith Ringgold | 
Known for painted story quilts, her work is in 
the permanent collection of many museums, 
including the Studio Museum in harlem, the 
Solomon R. Guggenheim Museum and the 
Metropolitan Museum of art. She has writ-
ten and illustrated 11 children’s books and 
received more than 75 honors and fellowships. 
hindle auditorium, Science Center, 7:30 p.m.

25 Faculty Recital | William MacPherson, 
assistant professor of music, celebrates 
Bach’s birthday on the Casavant organ. Cole 
Memorial Chapel, 7:30 p.m.

APRil

3 Readings by the Writer | Padgett Powell 
and Chris adrian. Powell, a Prix de Rome 
and Whiting Writers’ award winner, has 
been praised as an important contemporary 
southern voice since his debut novel Edisto 
in 1985. adrian, the author of Gob’s Grief 
and The Children’s Hospital, is hailed as one 
of america’s most important young literary 
voices. May Room, Mary Lyon hall, 5 p.m.

Disposable Men fea-
turing creator James 
Scruggs | humor-laced 
tales in a satirical 
interactive live multime-
dia show that explores 
issues of race. Kresge 
experimental theatre, 
Watson Fine arts, 7:30 
p.m. Performance also 
on april 4.

8 Ruby Lecture—An Evening with Bharati 
Mukherjee | elegant, evocative writer of 
novels, nonfiction and two collections of short 
stories, including her national Book Critics 
Circle award winner The Middleman and 

Other Stories. holman Room, Mary Lyon hall, 
7:30 p.m.

Voice of an Artist—Ursula von Rydingsvard 
| abstract sculptor with a distinctive organic 
style. Pieces included in many permanent  
collections, including the Metropolitan 
Museum of art. ellison Lecture, Watson Fine 
arts, 7:30 p.m.

10 Dracula | adapted by Steven Dietz from 
the Bram Stoker novel. Directed by Professor 
of theatre David Fox. Weber theatre, Watson 
Fine arts, 7:30 p.m. Performances also april 
11, 12 and 17–19.

16 The Senior Studio Art Majors Exhibition | 
annual show of various works. exhibition advi-
sor, Professor of art andrew howard. opening 
reception, april 16, Beard and Weil Galleries, 
Watson Fine arts, 7 p.m. through May 16.

23 World Music Ensemble | Music from 
a variety of cultures under the direction of 
Instructor of Music Sheila Falls-Keohane. 
Weber theatre, Watson Fine arts, 7:30 p.m.

25 Jazz Band Concert | Music of famed 
jazz trumpeter Freddie hubbard. Kresge 
experimental theatre, Watson Fine arts,  
7:30 p.m.

26 Southeastern Massachusetts Wind 
Symphony | Music Director and Conductor 
earl Raney leads the ensemble in performance. 
Weber theatre, Watson Fine arts, 7:30 p.m. 

27 Wheaton Chorale and Chamber Singers | 
Group joined by alumnae/i, faculty, staff  
and friends in presenting haydn’s Mass in 
Time of War. Directed by assistant Professor 
of Music tim harbold. Cole Memorial Chapel, 
7:30 p.m.

28 Student Recitals | Student performers 
demonstrate mastery in voice, violin, cello, 
piano and other instruments. Woolley Room, 
Mary Lyon hall, 5 p.m.

MAy 

2 Senior Theatre Ensemble Experiments | 
theatre arts students use Dante’s Inferno as a 
springboard for an original production. Weber 
theatre, Watson Fine arts, 7:30 p.m. also on 
May 3 at 7:30 p.m. and May 16 at 2 p.m. 

4 The Great Woods Chamber Orchestra 
Spring Concert | assistant Professor of Music 
earl Raney conducts performance. Weber 
theatre, Watson Fine arts, 7:30 p.m.

Lia menna Barreto, Rebanho (Herd), 1992, fabric, canvas, leatherette, glass bowls and synthetic fiber, from 
the exhibition: Correspondences: Contemporary Art from the Colección Patricia Phelps de Cisneros.

All programs and events subject to change; for more information and the latest calendar listings, visit www.wheatoncollege.edu.
For spring sports schedule, visit www.wheatoncollege.edu/athletics.
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Globe stars Tim 
Barker
Professor of astronomy tim 
Barker talked to the Boston 
Globe about how light pollu-
tion increasingly is preventing 
the viewing of stars in suburban 
skies.

“[It has] gotten steadily worse 
in the last 10 years or so,” 
Barker told the Globe. although 
a sky watcher could easily see 
the Milky Way a decade ago, 
trying to discern a galaxy these 
days often is “like trying to see 
a distant light when someone’s 
shining headlights at it,” he said.

Medieval scholar in 
Associated Press
Prentice associate Professor 
of english Michael Drout, 
Wheaton’s own expert on all 
things medieval, was a star com-
mentator throughout the country 
via numerous associated Press 
stories about the movie Beowulf.

In one article, Drout discussed 
the reignited scholarly debate 
about when the classic epic 
poem “Beowulf” was written. 
“I have seen friendships lost 
over this,” Drout told the news 
service. “I have seen people 
raise their voices at conferences. 

I think the reason is there really 
is a right answer. But no one 
knows what it is.”

Magazine features 
Watson fellow
Black Issues in Higher Education 
magazine included Derron 
J.R. Wallace ’07 in an article 
about how thomas J. Watson 
Fellowship winners are spend-
ing their year abroad. Wallace 
went to Guatemala to research 
the relationship between 
Pentecostalism and social justice. 

“I’m so passionate about my 
project that absolutely nothing 

the attleboro Sun Chronicle wrote several stories 
about Wheaton, including articles about an 
andrew W. Mellon Foundation grant award and 
the work of associate Professor of art and Film Jake 
Mahaffy and Professor of Classics Joel Relihan. 

Wheaton received a three-year grant of more than 
$400,000 that will be used to establish the Summer 
Institute in Literary and Cultural Studies. In June, 
Wheaton will invite a select group of 12 english ma-
jors from around the nation to learn what it takes to 
do doctoral work in english. the goal is to increase 
diversity among college and university faculty mem-
bers teaching the subject.

and speaking of professors, the 
Chronicle interviewed Relihan about 
spending more than a year trans-
lating apuleius’s The Golden Ass 
(Or, A Book of Changes). although 
“there [were] times when (apuleius) 
would drive me crazy,” said 
Relihan, he never considered back-
ing down from the challenge.

Professor Mahaffy loves challenge. his film 
Motion Studies: Inertia posed an interesting one: 
how far can a man run at full speed for 90 seconds 
while wearing a complete suit of armor? his visual 
document of the answer was chosen for a screening  
at the 2008 Sundance Film Festival. talking about 
the quirky creation, Mahaffy said, “People either get 
it or they don’t.”

could stop me,” Wallace said 
in the article. “today, I woke 
up very, very sick, but I said, 
‘I’m going on the road because 
I have churches to visit.’” 

Exhibition on  
Artdaily.org
artdaily.org, an Internet art 
newspaper, featured Cor-
respondences: Contempo-
rary Art from the Colección 
Patricia Phelps de Cisneros, 
an exhibition of 33 works by 
Latin american artists from the 
collection of alumna Patricia 
Phelps de Cisneros. Q

Sun Chronicle focuses on 
grant, professors

professor Jake mahaffy listens to actor Dennis Hopper, whom he invited to speak to Wheaton film 
students in the fall; a poster (upper left) from the Sundance Film Festival where mahaffy’s short film 
Motion Studies: Inertia (above right) was screened in January.
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Patricia Phelps de Cisneros ’69 and her husband, Gustavo 
Cisneros, have amassed an internationally celebrated collection of 
works by some of the world’s most important Latin American art-
ists. But they don’t consider the pieces personal possessions.

“We consider ourselves to be custodians rather than owners of 
the works,” said Patricia Phelps de Cisneros. In that role, not only 
are they caretakers of this important collection but also ambassa-
dors for Latin American culture. Both have dedicated themselves 
to sharing the collection, using the art as a valuable educational 
tool and showing the public (especially students) that a compre-
hensive understanding of Latin American art goes way beyond 
Frida Kahlo and Diego Rivera.

With those goals in mind, Cisneros this year worked with 
Wheaton to present Correspondences: Contemporary Art 
from the Colección Patricia Phelps de Cisneros, which opened 
February 4 and continues through April 10 in the Beard and Weil 
Galleries. In addition to showcasing 33 works from the Colección 
Patricia Phelps de Cisneros (CPPC), the exhibition highlights a 
multifaceted collaboration among Wheaton students, faculty and 
staff and the CPPC, which is the primary visual arts program of 
the Caracas-based Fundación Cisneros. 

“Collaboration with colleges and universities is an increas-
ingly active area for the CPPC,” said Cisneros, who as a Wheaton 
senior bought her first art print at a print fair held in Watson 
Hall. “Wheaton gave me so much when I was a student here, 
and I have been so impressed with President Crutcher’s dynamic 
leadership—with his broad vision for expanding the college’s ho-
rizons—that I wanted to work with Wheaton and to help advance 
President Crutcher’s vision. I felt that this exhibition and its atten-
dant programs were one way for me to do this while also helping 
to train the next generations of teachers and, one hopes, inspiring 
Wheaton students to think about art in new ways.”

President Ronald Crutcher said the CPPC collaboration “has pre-
sented an invaluable opportunity for the Wheaton community to 
work together as well as reach out to the local community, using 
art to educate on many levels.”

The conversations about working together began in 2006. 
(Wendy Faxon, director of corporate and foundation relations, has 
been Wheaton’s liaison between all the players.) From the start, 
the involvement of students and faculty has been at the heart of the 
partnership. 

Students have written about the art for the 100-page exhibition 
catalog, which has given them the rare opportunity to be published 
authors before they graduate. They spent a week helping to install 

A creative 
collaboration 
Patricia Phelps de Cisneros ’69, 
Wheaton work to broaden view 
of Latin American art

By SAndy CoLemAn 
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the exhibition and even worked in pairs to install a particular 
work to the artist’s specifications. 

Students also helped create a special version of Piensa en 
Arte, a CPPC education program that trains teachers to con-
duct conversations about art that help to improve children’s 
observational, expressive-language and critical-thinking skills. 
Associate Professor of Education Vicki Bartolini and Professor of 
Mathematics and Computer Science Rochelle Leibowitz worked 
with María del Carmen González, the CPPC’s curator of inter-
national education programs, to guide 15 students in this work. 
Together, students from the “Early Childhood and Elementary 
Curriculum” and “Colorful Math” courses produced a version 

of Piensa en Arte that uses the artworks in the exhibition to help 
teach mathematics.

 Future teachers Lindsay Forsberg ’08 and Laura Blanchard ’08 
said working on the guide gave them critical practical experience 
related to curriculum development. 

As part of this project, Wheaton education students have under-
gone intensive training in preparation for introducing the program 
to K–3 schoolchildren in local schools. In addition, educators will 
learn about the artworks and how to use the specially created 
version of Piensa en Arte at a professional-development event for 
student teachers and local educators. And local public school 
students are invited to visit the exhibition.M
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“Potentially, hundreds of students and their 
classroom teachers will be involved,” said 
Bartolini.

Students in Professor of Art Ann Murray’s 
“Art Since 1945” class will use the exhibition 
as a resource and write about the works as part 
of the course. “I plan to use the exhibition as a 
way of encouraging students to create alterna-
tive paradigms for the development of contem-
porary art styles,” said Murray, director of the 
Beard and Weil Galleries, who helped oversee 
the installation of the exhibition. 

The works featured in Correspondences, 
which was curated by Carlos Palacios, curator 
of contemporary art at the CPPC, illuminate 
the range and sophistication of modern and 
contemporary Latin American art. They also 
demonstrate various ways in which many art-
ists, working in diverse mediums, have reinter-
preted the act of drawing.

The title refers to the links, or correspon-
dences, among the contemporary works in the 
exhibition and between the works of certain 
modern and contemporary artists. The art-
ists featured include Alejandro Otero, Hélio 
Oiticica, Ana Mendieta, Sigfredo Chacón and 
Ernesto Neto, to name a few.

These works represent only a portion of the 
CPPC, said Cisneros, a philosophy major whose 
love for art was fostered in childhood. Although 
modern and contemporary Latin American art 
is the greatest portion of the CPPC, there also 
are Latin American landscapes from the 17th 
century to the present, Venezuelan colonial 
artworks and furniture, and pieces documenting 
evidence of Amazonian explorations.   

“So many people think that the sum total 
of modern Latin American art is expressive, 
figurative work or political murals,” said 
Cisneros, who was born in Venezuela. “I have 
spent many years trying to correct that, to raise 
awareness of the very sophisticated, complex  
and abstract work that also developed. I also 
want to correct another common misunder-
standing, which is that the countries of Latin 
America share a common culture. As the art in 
the CPPC shows, this is hardly the case. They 
are separate countries, each with its own iden-
tity and its singular achievements.”

The catalog on which Wheaton students, 
faculty members and Cisneros curators and 
educators have collaborated will go a long way 
toward broadening the view of Latin American 
art. Already the students who wrote interpre-

tive commentaries on the individual artworks 
have gained new perspectives. 

“I chose to write about the Silueta Series of 
Ana Mendieta for the catalog,” said Jennifer 
Valentino ‘09, who also prepared the initial 
research on all of the artists that students 
wrote about. (She even translated some of 
the material from Spanish to English.) “I was 
immediately drawn to her work as soon as 
I saw it. Her silhouettes impressed into the 
earth are quintessential examples of visual 
poetry and metaphor. I was fascinated by the 
message imbedded in her work and wanted 
to explore what she sought to communicate 
to the viewer…. The more I read about her, 
the more my interest developed.” 

Valentino, who is majoring in Hispanic 
studies with a minor in art history, was a sum-
mer intern for the CPPC, as was Jessica Schor 
’07. In fact, the first CPPC collaboration with 
Wheaton was an internship in January 2007. 
Skye Monson ’07, a studio art and art his-
tory double major with a minor in Hispanic 
studies, worked with González, the CPPC 
curator of international education programs, 
and contributed to a family guide for a CPPC 
exhibition in the Dominican Republic. (She 
even went to the Dominican Republic to in-
troduce the guide.) After graduation, Monson 
was hired to work full time for the Fundación 
Cisneros. 

“What a great resource the partnership be-
tween Wheaton and the Fundación Cisneros 
has created for Wheaton students,” said 
Monson.

 That partnership extends well beyond the 
campus through the special Piensa en Arte 
teachers’ guide. Claire Mallette, a second-
grade teacher at a public school in Attleboro, 
Mass., and a visiting instructor of education at 
Wheaton, said she hopes to use the teaching 
guide in the spring. She believes the visual 
arts program will help children with vocabu-
lary development, the application of geomet-
ric principles, and cultural appreciation.

That’s music to Cisneros’s ears as she again 
shares the collection. “I like to think that 
people will think about Latin America a little 
differently after seeing Correspondences,” 
she said. “And, of course, I hope that the 
Wheaton students who were so involved in 
all aspects of creating the exhibition and cata-
log gained valuable experience that they can 
apply to other areas of endeavor.” Q

Ernesto Neto (Brazil), Piff, Piff, Piff, 1997, Nylon 
stockings, graphite powder, pigment with nail 
powder, and yellow pigment powder  
(110  x 55 1/8 x 51 3/16 in.)

Hélio Oiticica (Brazil), Metaesquema, 1958, 
Gouache and ink on cardboard (19 11/16 x 24 in.)

Gego (Venezuela), Untitled (1973 – 16), 1973,  
Ink on paper (39 3/8 x 27 9/16 in.)

Cildo Meireles (Brazil), Malhas da liberdade 
(Metals of Freedom), 1976, Iron and glass  
(47 x 47 in.)
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A conversation with 
Cisneros 

Patricia Phelps de Cisneros’s purchase of one piece of art led to an 
internationally celebrated collection and an unrelenting passion to 
educate. The Quarterly talked to her about how that happened.

How did you go from purchasing that first piece of art to developing this 
massive collection?
When I bought my first artwork it was for the simple reason that 
I loved it and wanted to live with it. And for several years, that 
continued to be the sole reason that I acquired art. Then someone 
referred to the works as a “collection.” Believe it or not, that was 
the first time that it occurred to me that what I had accumulated 
amounted to a collection. And once I realized that, everything 
changed, because my husband and I both believe that if you have 
a collection, you are obliged to share it with others, to use it for 
a purpose beyond personal enjoyment. Then collecting became 
much more systematic. In addition to being something we re-
sponded to, an artwork had to fit into the collection as a whole, 
either filling a gap or adding a particular strength, and it had to be 
suitable for the educational programs that we planned to develop 
around the collection. 

Why have you bought this particular art? 
My appreciation for Latin American culture is a key part of what I 
do. In particular, I feel very strongly about preserving and promot-
ing the record of the very substantial and complex contributions 
to world culture made by Latin America, including its artists. So 
many people think that if they have seen paintings by Frida Kahlo 
and perhaps a mural by Diego Rivera, they have a picture of mod-
ern Latin American art. But as you can see from our collection, 
including the work on view in the exhibition, Kahlo and Rivera 
constitute only a partial—and therefore inaccurate—picture. One 
of the reasons for our collection is to help correct the record, as it 
were, to complete the picture. 

What is the source of your love of art?
Growing up, art was a part of my family’s daily lives, and from an 
early age my parents instilled in me a love of art, and an under-
standing of how important it is. 

I also owe my love of art to the fact that I grew up in Caracas 
during the 1950s and 1960s. During this time, there were large-
scale public artworks by Latin American artists like Jesús Rafael 
Soto, Alejandro Otero, and Carlos Cruz-Diez, as well as by 
North American and European artists such as Alexander Calder, 
and Joan Miró, and there was also great modern architecture. In 
addition, my uncle William Phelps commissioned the brilliant 
Brazilian landscape designer Roberto Burle Marx to create the first 
public garden in Caracas—Parque del Este. I found it all exhilarat-
ing, and the excitement and energy of it has stayed with me. 

You say that being a collector brings responsibility. What do you mean  
by that? 
Gustavo and I were both taught in childhood that wealth carries with 
it a responsibility to others, an obligation to give back to the country 
and society that have given us so much. This is why we established 
the Fundación Cisneros, a foundation that focuses on education and 
culture. 

We also believe that the freedom of expression that art represents 
and encourages is, along with education, one of the requirements of 
a democratic society. Therefore, when we realized that our art in fact 
constituted a true collection, our first thought was what to do with it, 
how to use it for the benefit of as many people as possible. 

What responsibility do Wheaton students who are majoring in art or planning 
to teach about art have?
Students in any field, whether it is art or literature or science, have a 
responsibility not only to do the best they can and to learn as much as 
possible, but also to be open to new experiences and different opin-
ions, and to learn about other people and their cultures. As it relates 
specifically to art, I can think of no field that demands more commit-
ment and personal and intellectual risk than being an artist, and I have 
great admiration for anyone who undertakes this. I think that students 
who plan to teach about art need to be especially vigilant to keep their 
eyes and ears open to new developments, and to new ways of looking 
at even familiar art, and to be able to convey that sense of excitement 
and newness to others. Art is one of the things that shows us what it 
means to be human, and that needs to be more widely understood.
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Kendra Leith ’06 helps bring
inventive technology to third-world 
countries
By HAnnAH Benoit 

engineering progress

22  Wheaton Quarterly

The path from Wheaton can take some unexpected turns. Just ask Kendra 

Leith ’06, a summa cum laude economics major whose journey has already 

led her to India and Haiti—by way of Cambridge, Mass. 

After graduation, Leith headed to MIT to work as a summer intern 
for Amy B. Smith, a mechanical engineer whose passion is invent-
ing simple but effective technologies for people in developing 
nations. Leith had long been interested in third-world develop-
ment herself, and she brought the analytical mind of an economist 
to Smith’s team. 

The recipient of a 2004 MacArthur Foundation “genius” fel-
lowship, Smith is the instructor of MIT’s popular “D-Lab” course, 
in which students learn about international development and ap-
propriate technology, then travel to a developing country to work 
among some of the world’s poorest people. 

Leith landed the internship with the help of her Wheaton advi-
sor, Assistant Professor of Economics Russell Williams. 

In spring 2006, Leith came to Williams to talk about her post-
graduation options. They discussed several possibilities, but none 
seemed exactly right. 

Williams had come to know Leith well—as an advisee and top 
student and in her campus roles as peer tutor and captain of the 
track and cross country teams. He had never met Smith, but he’d 
read about the creative work she was doing at MIT. 

“I told Kendra that if I were designing the perfect job for her, 
with her range of strengths and her interest in people-oriented 
economic development in de-
veloping countries, it would be 
‘something like working with 
the MacArthur Fellow at MIT,’” 
Williams recalls. “As the words 
hung in the air, it just felt right.” 

Williams picked up the phone 
and made a cold call to Amy Smith. 
They discussed his idea, and Smith 
was soon sold. 

At the end of the conversation, 
Smith remarked that she was con-

stantly on the go and rarely in her office to answer the phone. Her 
parting comment was, “Cool!”

Fuel from the Fields

Leith went to work on Smith’s charcoal project, Fuel from the 
Fields. The MIT team had developed a process for making charcoal 
out of sugar-cane waste using a kiln and a simple briquette press. 
The team hoped to deploy the technology to Haiti, the poorest na-
tion in the Western Hemisphere, where near-total deforestation has 
depleted the supply of wood as a source of charcoal. 

To put the technology into people’s hands, the team had much to 
do: refining the production process, forging grass-roots partnerships 
in Haiti, and figuring out the economic and business aspects of the 
venture. 

That’s where Leith came in. “There’s not a lot of existing econom-
ic analysis on this appropriate technology,” she says. “I’m working 
on a culturally sensitive way to disseminate the technology by look-
ing at nonprofit and for-profit models.” 

Over the summer, Leith worked on a cost-benefit analysis for the 
project, and in the fall she was asked to stay on as a full-time pro-
gram assistant. She helped develop a business plan for the project, 
which the team entered into the World Bank’s 2007 Development 

Marketplace competition. They 
won $200,000 to advance their 
enterprise in Haiti over the next five 
years. 

“We hope to teach local entrepre-
neurs how to make the charcoal and 
market their product,” Leith says. 
“My focus now is communicating 
with people on the ground in Haiti 
and evaluating the economic and 
social impacts of the project. We’re 
teaching the trainees to recognize 

Kendra Leith ’06 peers through the shaft of a slurry separator created by 
her team at the International Development Design Summit at MIT.

Ph
ot

os
 b

y 
M

ic
ha

el
 D

w
ye

r



Spring 2008  23Spring 2008  23

that they can be independent businesspersons. It’s very much 
about empowerment.” 

Leith now serves as a teaching assistant in Smith’s D-Lab course, 
and she has co-led two class trips to India. During the first visit, the 
students worked on technology challenges with local organizations 
and also saw firsthand what it’s like to live in extreme poverty.

Some of the MIT visitors stayed with Ramila, a paper picker 
in the city of Ahmedabad who lives in a one-room shack with 
no bathroom. Ramila spends her days scavenging for paper and 
plastic bags to sell for recycling, making the equivalent of roughly 
$1.40 per day. 

“That was an eye-opening experience,” Leith says. “It was 
incredible to me that she would get up at 4 a.m. and go through 
trash and vomit to find a paper bag. She’s trying to provide for her 
son to stay in school. It was heart-wrenching and mind-boggling, 
but also good for us to learn that there are millions of people who 
have to do this kind of thing for eight hours a day or more.” 

Summit of invention

Last summer, Leith helped organize the first International 
Development Design Summit, a four-week, hands-on workshop 
held at MIT. Fifty participants from 18 countries came together 
to devise technological solutions to problems in the developing 
world, devising prototypes such as a pedal-powered grain mill and 
a low-smoke cook stove. 

The summit participants came from all walks of life—students 
and farmers, engineers and mechanics, social workers and doc-
tors. Their varied backgrounds were meant to enrich the process.

“We believe in working with people on the ground, and 
developing these technologies together with the people who are 
going to use them,” says Leith, who is now helping to organize a 
second international design summit for summer 2008. 

On top of all this, Leith is now a full-time graduate student at 
MIT, pursuing a master’s degree in city planning with a concen-
tration in international development. “It’s an integrated program 
that combines anthropology, economics, history, the psychology 
of negotiation, and sociology,” she says. “I love all the social sci-
ences, so it’s a good fit for me.” The charcoal project will be the 
topic of her master’s thesis. 

Looking back on how it all started, she reflects, “This never 
would have happened without Professor Williams. He’s so 
incredibly invested in his students. He’s well connected, and 
when he doesn’t have a connection, he finds a way to make 
one.” 

Williams, for his part, is delighted for his former student. 
“It still brings a smile to my face when I think of how it came 

together,” he says. “To me, it represents what Wheaton is 
about—to see possibilities, to have the faith to act on things that 
are potentially meaningful, and to give students content that helps 
them move forward to ‘have life and have it abundantly.’” Q 
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Drama  queens and kings

Want to put the fear of God into a parent? Seven  
words:

I want to be a theatre major.
Many a student has done that as they embarked on 

their journey through Wheaton. But their parents have 
survived and they have thrived doing what they love. 
Their career paths have led straight to the theatre via 
various vehicles, including stage and screen acting, 
playwriting, comedy and technical supervisory work 
behind the scenes.

When Liza Lentini’s parents dropped her off at 
Wheaton they told her she could take any courses she 
wanted—anything BUT theatre. Lentini ’94 is a play-
wright today because she ignored that directive.

“I think my parents really wanted me to become a doc-
tor,” said Lentini, whose play Roxy Font had a five-night 
run in New York City last summer. “I had every intention 
of trying something else, and even cruised through several 
majors as all first-year students tend to, including religion 
and classics.”

Lentini, who has written for the stage since age 18, 
knew where she was headed, even as she tried other 
directions. 

Amelia Randolph Campbell ‘04, who is pursuing acting 
in New York, also knew that trying not to be in theatre 
would be like trying not to breathe: “I knew I wanted to 
be an actress from the time I could speak a word. A life in 
the theatre means that I get to be in the center of myself, 
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Drama  queens and kings

staying as alive as I possibly can be, and create a whole 
other character from that place.”

At Wheaton, they all found a place to give in to their 
true heart’s calling, take creative risks and soar, with plenty 
of support from faculty like Professor of Theatre David Fox.

This fall, Wheaton students captured that crazy love 
in a dazzling production of A Chorus Line, which was 
directed by Assistant Professor of Theatre Stephanie 
Burlington ’97, with musical direction by Assistant 
Professor and Choral Director Tim Harbold, and dance 
and rehearsal directing and coaching by Associate 
Professor of Theatre Cheryl Mrozowski.

“It takes guts and bravery to be in show business. It 
takes a bit of insanity, as well,” said Burlington. “Try 

and imagine a career where rejection is not a bad day, 
but a known quantity to rely on each week. A young 
alumna who is currently making it work as an actress 
in New York City told me recently that if she has six 
auditions in one week and gets rejected at each one, 
she has to believe that these rejections are not failures, 
but seeds planted for future projects. That is the perse-
verance and commitment exemplified in each one of 
the characters in A Chorus Line. We, who are in this 
crazy theatre-making business, do it out of necessity, 
because there is nothing else that drives us and feeds 
us in the same way.”

In these pages, we feature some of the crazies (not all 
of them, of course; there are too many). Curtain up!

BY SanDY CoLeMan
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Rebecca  
Fisher ’93
the healing stage

Most people don’t like to talk 
about family disasters. Rebecca 
Fisher ’93 is not most people. 
She trots hers out and holds it 
up in the glare of the spotlight 
like a bug with too many legs 
and examines it over and over, 
on stage, in front of large audi-
ences. And, she says, she is a 
better person and artist because 
of it.

In 1995, her mother, a be-
loved arts patron, was mur-
dered—stabbed 50 times—in 
their Memphis home. Her 
younger brother, who died of a 
drug overdose two years after 
the murder, may have known 
more about the killing than 

he ever said. The high-profile 
case went on for years in the 
Memphis courts, all the while 
splashed across TV news pro-
grams and in newspapers. 

Fisher relives it and revisits 
her family’s past as she tries 
to understand what happened 
in The Magnificence of the 
Disaster, the one-woman auto-
biographical play that she wrote 
and has performed to rave 
reviews in San Francisco and 
in her native Memphis. (She is 
scheduled to perform the show 
at Wheaton during Reunion 
Weekend.)

“Giving my voice and per-
spective to the situation was the 
only way I knew how to own 
the experience,” she said. “The 
theatre allowed me to do this. 
Now the story is truly mine and 
it has allowed me to transform 

this sad saga into something 
with humor, grace, move-
ment, comedy and nonlinear 
thinking—qualities missing in 
headline murder stories.”

Fisher, wearing a T-shirt and 
slacks, starts off her show stand-
ing on a nearly bare stage in 
the glow of colored lights. She 
describes her privileged child-
hood and becomes the charac-
ters of her family as she revisits 
life moments. Throughout the 
performance, she tackles is-
sues of race and class. The San 
Francisco Chronicle described 
the emotionally intimate show 
as “smart, challenging, disarm-
ingly funny and unmistakably 
affecting.” 

Fisher lives in California now. 
She teaches with a program 
called Creative Education 
Consulting, which connects 

art to classroom curricula, and 
teaches classes at a youth the-
atre. She also co-created and 
co-produces a monthly solo 
performance series called “Tell 
It on Tuesday.”

It took Fisher nine years after 
her mother’s murder to begin to 
work on Magnificence. It took 
her three years to write it.

“Actually, I didn’t think I was 
going to write about this,” she 
said. “I knew I wanted to write 
a solo piece and I was open to 
what it would be about. I began 
telling stories about my family 
and it became increasingly 
obvious that this was the story 
that needed to be told.”

“Through my continued 
commitment to this piece, I 
discovered this incredible rela-
tionship between my life and 
my art,” she said. “Creating this 

Theatre plays a major role in the lives of these alumnae/i

Rebecca Fisher ’93
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show has been the best thing 
I could have done for myself. 
The story that was living inside 
of me was running my life and 
I didn’t even know it. Once I 
could see all the pieces through 
this creative lens, I could relate 
to it differently. My work on 
this piece was so intense and 
difficult at certain times, yet in 
other moments I was discov-
ering these wonderful things 
about writing, performing and 
life in general. Discovering 
some good things in the pro-
cess of uncovering something 
so sad made the process more 
bearable.”

Before The Magnificence 
of the Disaster, Fisher had 
not written a play. However, 
“since writing the piece I feel 
more connected to myself as a 
writer.” 

Interestingly, the English 
literature major said that one 
of the freshman courses at 
Wheaton that inspired her to 

think and discover herself was 
“Autobiography and Memory.” 
“In my freshman year, I felt for 
the first time an intellectual 
curiosity I never felt.”

She’s hoping her per-
formance during Reunion 
Weekend inspires others. “I 
want to give people courage 
and permission to look at their 
own disasters.”

Mike  
Dorval ’96
Will work for laughs

When Mike Dorval ’96 came to 
Wheaton he wanted to major 
in something “safe.” His major? 
Biology? Chemistry? Theatre 
and English dramatic literature.

 “Trust me, that degree is like 
a license to print money.”

The comedian and actor, 
who rejected safety for passion, 
is joking. He does that a lot, 
not because that’s his job but 

because he’s doing well and 
genuinely enjoying his “daring” 
career choice.

“My parents had encouraged 
me to try something along the 
lines of communications, so I 
did no acting my first semester 
at Wheaton. I was incredibly 
unhappy. So I auditioned for 
a play the next semester and 
never looked back.”

And just look at him now. 
Since April 2007, Dorval has 
been starring in the longest-
running play in American 
theatre history, Shear Madness, 
a funny, interactive whodunit 
murder-mystery at the Charles 
Playhouse in Boston. The play-
bill for the production points 
out that Dorval appeared “in 
several independent films that 
you’ve never seen, a TV show 
that never aired and several 
commercials you probably saw, 
but no longer remember.” As 
a stand-up comedian, he has 
toured overseas for the USO, 

entertaining thousands of U.S. 
military personnel, released his 
first live comedy album, We 
need to talk…, and was seen on 
Comedy Central’s Laugh Riot. He 
was a regular at the Hollywood 
Improv. After doing comedy for 
only three months, Dorval won 
the New Hampshire Comedy 
Festival, beating out some of 
the most established comics in 
New England. The Boston Globe 
has described him as “one of 
Boston’s best.” 

Making it into Shear Madness 
is big time validation of Dorval’s 
acting and comedic chops. 
Actors are chosen for the pro-
duction through showcase-style 
auditions where hundreds show 
up for a shot. Then, a hand-
ful of those who make the first 
cut are called back for another 
audition. In Shear Madness, 
there are four male roles; he 
has played three of them so 
far, including an outlandish 
hairdresser. 

Mike Dorval ’96
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When he’s not on stage, 
Dorval, who has been a come-
dian since age 4 when he began 
repeating jokes from TV shows 
at the dinner table, runs his own 
business. He performs shows for 
children about the science of 
bubbles. 

“The longest I ever had to 
have a day job was when I lived 
in Los Angeles for three years. 
There everybody needs another 
job, so I worked the graveyard 
shift as a proposition player in 
a casino. I basically got paid to 
gamble between midnight and 
8 a.m., five days a week, which 
sounds like the coolest job in 
the world but was actually the 
most soul-crushing experience 
of my life.” He’s writing a one-
man show about that job and 
his time in Hollywood and is 
hoping to produce it this year.

Even though Dorval is in one 
of the longest-running shows, 

he does not feel that he has ar-
rived. “I feel like I need to keep 
growing every day in some 
way. It takes a commitment to 
working even when you don’t 
want to because most of the 
time actors and comedians 
need to be their own motiva-
tion,” he said. “It takes a skin 
that can alternate between thin 
and thick when the situation 
calls for it. It takes a sense of 
humor even when you’re not 
trying to be funny.”

That’s especially true on the 
bad days. “There are days when 
money is tight and you’re not 
completely sure where rent is 
going to come from, because 
the check you were supposed 
to get for the show you did at 
the Elks club in Connecticut is 
a month late. The shows where 
you have a room full of people 
hating you and everything 
you’re saying or, even worse, 

ignoring you and everything 
you’re saying.” 

“But you remember how 
good the good times feel, what 
it’s like to make a connection 
with a stranger in a town you’ve 
never heard of before, how 
special it is to have someone 
come to a theatre and expect to 
be taken out of reality for two 
hours. In a way, these people 
are trusting me with their happi-
ness when I’m on stage. That’s 
pretty wonderful.”

Jennifer  
Field ’00
A show of hope

Fifteen years ago, Jennifer Field 
’00 was driving on an icy New 
Hampshire road when her car 
collided with a tractor-trailer. 
She was in a coma for two 
months and her family was told 

she would never recover. On 
a 10-point scale, one being a 
vegetative state, Field was clas-
sified at a three. Severely brain 
damaged, she had to rebuild all 
that she knew, including walk-
ing and talking.

Remarkably, she does not 
call the accident a tragedy. 
Instead, she uses the word tri-
umph in describing what hap-
pened to her then and since. 
This fall, Field returned to 
Wheaton to share her inspiring 
story in her one-woman show, 
A Distant Memory, sponsored 
by the Ruth Eddy Master Class 
in the Arts within the Evelyn 
Danzig Haas ’39 Visiting Artists 
Program.

 “It means so much for me 
to be back at Wheaton,” she 
said. “This school did so much 
for me. Not just giving me 
unlimited time on exams or all 
the extra help I needed, they 
took a chance with me. A head 
injury could go either way. I 
am so grateful to have been at 
this school.” 

Before the accident, she 
was the typical 17-year-old. 
She dated. She planned to go 
to college. She competed as 
an equestrian rider, on her 
way to national acclaim. Two 
weeks before the accident, she 
placed third in a competition at 
Madison Square Garden. 

Since the crash, Field’s jour-
ney to recovery has taken her 
and her mother, Joanne, around 
the world. From Munich to 
Chicago, Field sought treat-
ment from brain specialists to 
yoga masters, acupuncturists to 
speech therapists. She battled 
numerous physical and mental 
challenges, including using 
her right arm and regaining her 
memory.

Alternative medicine proved 
to be more beneficial than 
traditional methods. But the 
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treatment that has brought 
her the most healing has been 
acting and the creation of her 
one-woman show.

Field graduated from 
Wheaton in 2000 magna cum 
laude with a major in art his-
tory. Professor of Art History 
Evelyn Staudinger Lane was 
instrumental in bringing Field 
back to campus for the first 
time since graduation. Lane 
was not only her teacher and 
advisor, but has become a 
lifelong friend.

Throughout her recovery, 
Field explored painting and 
writing for comfort. “A friend 
introduced me to acting and 
encouraged me to write a 
show and take acting classes. It 
has been amazing. It’s another 
way for me to express myself 
and has brought me out as a 
person.”

A Distant Memory takes the 
audience through the jour-
ney of Field’s accident and 
recovery. Monologues are 

intermixed with video clips, 
photos, music and her paint-
ings. She infuses great passion 
and honesty into her acting. 
It is a deeply personal show, 
something Field says takes the 
audience by surprise. 

“People come up to me after 
the show and are wowed by 
how personal I get,” she said. 
“For me, I feel this need to do 
it. Maybe it’s selfish. But the 
more I perform the show, the 
more I heal myself. Each time I 
do it, say it, a little bit leaves.”

It took her a year to write and 
memorize the script, and she 
recently finished a revision of 
the show in which her mother 
was added, someone Field said 
was integral to her recovery. 
Field still struggles with memo-
rizing and concentration, but 
through practice and dedication 
has been successful in bringing 
her story to the stage.

Lane was overwhelmed by 
Field’s performance. “Jen held 
our emotions in the palm of her 

hand,” she said. “For a head in-
jured person who each and ev-
ery day carries with her visible 
signs of her accident, choosing 
acting as her artistic venue in 
which to express herself is noth-
ing short of astonishing.”

Field, who now lives in Santa 
Monica, Calif., will graduate 
from acting school this year and 
plans to take her show on the 
road, particularly to rehabilita-
tion hospitals. 

“I’ll never forget the time 
my mom and I were at a rehab 
hospital and I was trying desper-
ately to walk,” said Field. “My 
mother was filled with hope and 
said to the doctor how happy 
she was that I was improving. 
He turned to her and said, ‘Your 
daughter has had a severe head 
injury. This is it.’ And here I 
am.”

She hopes her show inspires 
patients and families to believe 
that anything is possible. “I want 
to be a message of hope,” said 
Field. “You don’t have to have 

a head injury to relate. It can 
help anyone. It’s amazing to be 
that kind of inspiration.”

To learn more about Jennifer 
Field and her one-woman 
show, visit www.jfieldfounda-
tion.org.

—Anna Wistran Wolfe

andrew  
Gitchel ’01
Behind-the-scenes star

Andrew Gitchel ’01, who 
was a theatre studies major at 
Wheaton, admits that he was 
never good at learning lines. 
And, he says, “I can’t really 
sing well.”

So to be involved in theatre, 
he improvised. He began hang-
ing lights and building scenery. 
It turned out that behind the 
scenes was the perfect place for 
him to shine. 

In the past two years, he 
has worked on the technical 
crews of three major mov-
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ies—the sequel to Sisterhood 
of the Traveling Pants, starring 
Ugly Betty’s America Ferrera; 
the new Harrison Ford movie, 
Indiana Jones and the Kingdom 
of the Crystal Skull; and Denzel 
Washington’s latest, the Golden 
Globe-nominated The Great 
Debaters, which is about a 
small college debate team that 
beats Harvard University’s team 
at a national championship.

Since July 2007, Gitchel 
has been working at Harvard 
as the technical supervisor for 
the New College Theatre. He 
teaches students about techni-
cal theatre, supports all of the 
Office for the Arts events and 
advises students on their own 
productions. 

Ironically, Gitchel almost 
didn’t pursue a career in 
the theatre. “I first came to 
Wheaton thinking I would be 
pre-med, taking the required bi-
ology and chemistry classes my 
first year, but it didn’t grab my 
attention,” he said. “I actually 
received poor grades my first 
semester. I was put on academ-
ic probation, which made me 
take a hard look at what I really 
wanted to do with my time at 
Wheaton.”

“I always thought that I would 
try to do something big and im-
portant. I thought being a doctor 
or something like that was the 
only way to achieve this…. 
After changing majors, I knew I 
had made the right choice.”

After Wheaton, Gitchel 
freelanced with local theatres 
in the Boston area, includ-
ing the Huntington Theatre 
Company and the American 
Repertory Theatre. He eventu-
ally landed a staff position at 
the Huntington as the scene 
shop supervisor. He later en-
rolled in a three-year intensive 
Master’s of Fine Arts program at 
Yale University to learn all the 

technical aspects of produc-
ing a show or event. While 
in the program, he worked 
on independent films and off-
Broadway shows.

Gitchel has had the best 
of both worlds—stage and 
screen. To do that, he said, 
“you have to continually prove 
yourself over and over again. 
Over time you build a reputa-
tion, which will travel quickly 
in a tight-knit community like 
theatre.”

For Sisterhood of the 
Traveling Pants and The Great 
Debaters, Gitchel was one 
of the locations supervisors. 
Both movies were shot in a 
theatre, so he was a natural 
to help oversee and advise 
the movie crew in using the 
spaces. “Theatres are unique 
buildings and often require a 
little love and tenderness,” he 
said. “Many people don’t like 
to open the doors to movies 
because there is this weird un-
derlying tension between the 
two. Having someone like me 
around helps ease the tensions 
of the theatre owners and the 
movie producers.”

Ask him whether he would 
rather work on movies or 
theatre productions, and he 
stays true to his heart. “Movies 
make a lot of money and are 
willing to pay you for it. So 
if you want to have a lot of 
money and hobnob with the 
stars, then the movie business 
is where it’s at. Stage work is 
more artistically fulfilling for 
me and it allows for more dar-
ing work to be produced…. I 
will always be a theatre guy.”

“Some people don’t under-
stand why I would choose a 
career that has long hours and 
relatively lower salaries. But 
they tend to also be the people 
who are on their fourth or fifth 
career choice, so who’s to say?”

David  
Rabinow ’96
Making a scene

At one point, David Rabinow 
‘96, a playwright, performer 
and director, had sent out his 
head shot and resume to every 
regional theatre in New England 
that he could think of. No luck. 

“I was trying to figure out 
what I was going to be and 
was pretty sure I would have to 
leave this area,” said Rabinow, 
who lives in Rhode Island 
with his wife, Melissa Hayes 
Rabinow ‘94. 

Then, he talked to some 
fellow work-starved artists. 
They all decided to cook up 
their own thing—the Elemental 
Theatre Collective, which is 
now in its fifth season.

“We all realized that nobody 
was making any money or 
having any fun and we said if 
we aren’t going to make any 
money, we might as well work 
together and have fun,” he said. 
“If you are going to be an artist, 
sometimes you have to be re-
sponsible for making your own 
work. That’s within your grasp.”

He and the five other core 

members of the collective put 
up their own seed money. 
Ticket sales take care of 
expenses. 

Their goal has been to just 
try—as long as they are not 
losing money. They haven’t 
made much money yet, be-
yond being able to pay those 
involved $50 to $500 per proj-
ect, depending on the length of 
the run. But they haven’t lost 
any money either. So they are 
still going.

“It’s a lot more work, but it’s 
a lot more fun,” said Rabinow, 
sitting in a coffee shop in 
Providence, where he fre-
quently writes plays by hand.

The members of the collec-
tive write and produce original 
plays—many of them quirky—
that draw on each of their 
strengths. “We’re finding a way 
to honor our own voices,” he 
said. 

This winter, the collective 
presented a production of three 
plays that shared six elements 
in common that were randomly 
selected before a 30-day writ-
ing process. Last summer, the 
collective toured an outdoor 
musical comedy, King Stag, in 
which Rabinow wore a crown 
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and a hooded cape. It played 
at libraries throughout Rhode 
Island, at the Four Corners Arts 
Center in Tiverton, R.I., and at 
Waterplace Park in Providence. 

Rabinow, who didn’t declare 
a major at Wheaton until the 
last possible minute, said he 
considered a theatre and educa-
tion double major. But when 
he had to put in late hours to 

rehearse for Wheaton produc-
tions, he dropped the education 
part and stuck with theatre. 

His parents were concerned 
until they met Professor of 
Theatre David Fox “and saw 
that theatre wasn’t a bunch 
of people in leotards kind of 
ruminating over things,” said 
Rabinow.

He still ended up in both 

fields. Currently, his day job 
is running an after-school 
program at a middle school in 
Wellesley, Mass.

His wife also works in 
education in the develop-
ment office at Moses Brown 
School in Providence. She 
also helps him with the theatre 
productions.

Rabinow’s day job al-

lows him to keep supporting 
his evening work. Ask him 
whether he considers himself 
successful and he says: “If 
you’re working and you feel 
good about your work and it’s 
getting seen, that’s 90 percent 
of the success. Ultimately, we 
are our own judges. We have 
to look objectively at our own 
work and decide: Is this what I 
want to do?” That’s a yes. Q

Alumnae/i who have gone into 
theatre offer a road map:

Stage  
Direction

“Make sure it’s what you have to do because 
it will take everything you’ve got. Make sure 
you stay hungry for it and go into it knowing 
what kind of work you want to do, what 
platform. Do your best to not be distracted 
to a fault by image obsession and com-
mercial surfaces—focus first and foremost 
on the art of your work. Keep on the race 
against yourself, not against others—their 
path will never be your path.” 
Amelia Randolph Campbell ’04, New York 

stage and screen actress, dancer, singer and 

choreographer  

“Find a way for theatre to be integrated into 
who you are rather than be dependent on 
the highs and lows inherent in the career. 
Otherwise, it will drive you crazy.” 
Rebecca Fisher ’93, actress and creator of 

the one-woman-show The Magnificence of the 

Disaster

“Join some institutional groups, network and try 
to learn a new technique, trick or skill. The more 
experience you have the more attractive you are 
to an employer. On more than one occasion I have 
had to hang a light, record a sound cue, build a 
platform out of wood, weld a wall out of metal, 
edit some videos, build costume electronics and 
create the billboard poster, all while keeping track 
of the budget with Excel.” 
Andrew Gitchel ’01, technical supervisor at Harvard 

University

“Internships are a great way to get experi-
ence…Learning by observation and asking 
questions is very important. Not only does your 
knowledge base grow, it gets noticed. Most 
people are willing to talk about what they do.” 
Peter Hurowitz ’95, sound engineer and resident 

sound director at Trinity Repertory Company in 

Providence, R.I.

“To be in the world of theatre and performance, 
one has to be passionate, committed and persis-
tent, and have a vision of the world that lives and 
breathes through one’s core. For me, theatre and 
performance is the way I was wired as my way of 
making the world a better place.”  
Karen Malme ’88, co-founder, producer, writer and 

performer with Queer Soup Theatre in Boston

“Surround yourself with kind people who drive 
you. Take help from anyone willing to give it. 
Swallow your pride, but don’t lose it. Don’t 
waste any time.” 
Mike Dorval ’96, comedian and actor, starring in 

Shear Madness

“Remember that sometimes good things take 
time. Have patience and be smart about your 
career. If you want to play around and make it 
your hobby, there’s nothing wrong with that, 
just be honest about it. If you want to make it 
your career, just be realistic—without losing 
your dream.” 
Liza Lentini ’94, playwright
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Jared Rose ’01 is not married. He has no 
children. Yet each Christmas season for 
the past eight years, he has scrambled to 
fill toy wishes, decorated holiday cookies 
and made sure that 25 children were very 
happy.

That’s because he—along with the resi-
dents of Wheaton’s Keefe Hall—has hosted 
a December holiday party for the students 
of the Norton Head Start program. (And 
that’s just one of his volunteer efforts. He 
also collects reading materials and makes 
gift baskets for overseas military troops as 
part of the Books for Soldiers program.)

Rose, a Wheaton technology specialist, 
began helping with the party as a junior 
here in 1999. Several Keefe residents who 
were interns at Head Start initiated the 
idea.

“It is such a wonderful thing for 
the community. The kids just love 

Rose ’01 gives 
of himself during 
holidays

it,” said Rose, who gets help from the 
Office of Spirituality, Service and Social 
Responsibility.

Wheaton students helped run the party, 
collect toys and gather refreshments for the 
event. The Student Government Association 
helped with funding.

“He does a wonderful, wonderful 
program,” said Susan Lambert, a family ad-
vocate for Head Start, a child development 
program that serves low-income children 
and their families. “A lot of the kids don’t 
have the opportunity to go to Christmas par-
ties or they need help with Christmas.” Q

The culinary secrets of New 
York’s chic set are served up with 
style in Park Avenue Potluck: 
Recipes from New York’s Savviest 
Hostesses, by the Society of 
Memorial Sloan-Kettering Cancer 
Center (MSKCC) and food writer 
Florence Fabricant.

 Among these savvy New 
Yorkers is Barbara Dana Tollis 
’73, a board member of the 
Society of MSKCC, a volunteer 
in the Department of Pediatrics 
for more than 20 years, and 
vice chair of the committee that 
created the cookbook. A portion 
of the proceeds from the book’s 
sales will benefit the society’s 
programs for patient care, 
education and research at the 

renowned New York City cancer 
center.

 Published in October by 
Rizzoli, the cookbook features 
more than 100 recipes from 
the posh pads of the Upper 
East Side, illustrated with color 
photographs by Ben Fink that 
depict the glorious food, table 
settings and domestic treasures 
in the society members’ homes. 
The New York Times selected the 
book as one of 25 noteworthy 
cookbooks published in 2007.

“Several of the recipes have 
been handed down from grand-
mothers, mothers, other family 
members and friends, many of 
whom are members of some 
of America’s most well known 

families,” said Tollis. The 
contributors share the personal 
stories behind each recipe.

 Suffused with the warmth 
of hearth and home, the 
book is a labor of love by 
people who are passionately 
dedicated to MSKCC. “We 
wanted people all over the 
country who are affected by 
cancer to be able to pick up this 
book and draw comfort from it,” 
said Tollis.

 Tollis, who does market-
ing communications for hedge 
funds, is one of several Wheaton 
alumnae involved with Sloan-
Kettering. Dr. Nancy Kernan 
’74 is the assistant chief of the 
center’s pediatric bone mar-

row transplantation service. Lisa 
Alano McCarthy ’80, a board 
member and a vice president of 
the society, is current chair of 
its annual appeal, and Dianne 
Crary ’76, also a board member, 
has been honored for her many 
volunteer roles. Karen Cook ’74, 
Wheaton trustee emerita, also has 
been active in the society.  Q

Serving up recipes for 
a good cause



Spring 2008  33

Some people just reside in a 
town. Hope Pettegrew ’61 truly 
lives in hers. In the Peterborough, 
N.H., area where she has lived 
for more than 30 years, she has 
made her presence felt by offering 
a hand wherever needed. 

Because of her commu-
nity involvement, the Greater 
Peterborough Chamber of 
Commerce has named her Citizen 
of the Year. 

The Wheaton 
trustee emerita, 
who lives in 
Hancock, N.H., 
is president of 
the board of 
the Monadnock 
Area Transi-
tional Shelter 
for the homeless. She has been 
an American Cancer Society 
representative, a volunteer for the 
Sharon Arts Center, a Monadnock 
United Way board and committee 
member, and on the governance 
board of the River Center, a com-
munity gathering place for service 
agencies. She has volunteered 
for the Peterborough Players for 
more than 30 years. This year, 
she is co-chair of the group’s 
75th anniversary committee. The 
former teacher also co-founded 
the award-winning Cobblestone 
magazine, which for 27 years has 
sought to get youngsters excited 
about history. At Wheaton she 
has been heavily involved with 
the Alumnae/i Association and 
was a board of trustees member 
from 1990 to 2005. 

“My involvement with non-
profits stems from feeling that 
helping people is what life is all 
about. By giving back to others 
whatever and wherever I am able, 
my own life has more meaning,” 
said Pettegrew. Q

Pettegrew named 
Citizen of the Year

Artist gets 
coffee break
Nancy Franzino ’86 savors Starbucks as much as any 
other caffeine consumer. But in December, walking into 
Starbucks suddenly became sweeter than drinking a cara-
mel macchiato. That’s because the stores’ shelves were 
lined with holiday merchandise that featured her artwork.

The international coffee giant chose Franzino’s whimsical images of candy canes, peppermints and 
lollipops to grace its glass mugs, ceramic cups, gift bags and other items in the Holiday Sweets series. 

“Seeing my work go international, I still can’t grasp that one,” said Franzino. “This is my first big 
job and it really reinforced that this is the career path I was meant to take.”

Franzino was an art history major with a minor in philosophy. She had a successful career in ad-
vertising and achieved her goal of becoming an art buyer. For the past 11 years, she has raised her 
two children as a stay-at-home mother. She began taking evening art workshops where a teacher 
noticed her talent and encouraged her to do something with it. And boy has she.

The experience of having her art bought by Starbucks provided the perfect shot of confidence 
and inspiration. 

“In terms of selecting artists for merchandise, Starbucks looks for a certain artistic style that speaks 
to the Starbucks brand,” said Tricia Moriarty, a Starbucks spokesperson. “Nancy is a wonderful artist.”

“It’s funny,” said Franzino, “because even though I always loved art and studying it, I never 
considered myself an artist for most of my life. When I think back to what kind of person I was at 
Wheaton and who I am now, I have indeed always been an artist. My challenge now is to focus 
exclusively on my artistic career—getting myself out there.” Q
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In the business world, they say 
it pays to know someone who 
knows someone. Nowhere is the 
value of connections (paired with 
solid credentials) better illustrated 
than at the Bank of New York 
Mellon in Boston.

Several Wheaton alumnae/i 
currently work there, others have 
come and gone. Many of them 
got their start as interns. Each was 
hired by a Wheaton graduate, 
who then hired another, and so 
on. And the connection grew this 
winter with yet another intern-
ship, arranged through the Filene 
Center.

According to Filene Center 
Associate Director Elizabeth 
Hallowell, Sybil Williams ’78 
hired Susan Looney ’87, who 
currently is a vice president in 
the bank’s Wealth Management 

Division. Looney brought on 
several Wheaton interns, one of 
whom was Catherine Toner ’96. 
Toner subsequently went on to 
Atlantic Trust (and then hired 
Matthew Sheers ’06 at Atlantic 
Trust). Alumnae/i Association 
board member Lucy Campbell ’02 
began as Looney’s assistant in the 
Charitable Gifts Services Group 
and has since become an assistant 
portfolio manager with the bank’s 
Wealth Management Division. 
Campbell was instrumental in get-
ting her brother, Brock Campbell 
‘05, and Jordan Abrams ‘07 hired 
by the bank. Josean Vega ’05, 
now an assistant portfolio officer 
at BNY Mellon, began as an intern 
working for Looney. He passed 
along the resumé of his friend 
Brian Zukowski ’07, who now is 
a client relationship administrator. 

Zukowski introduced Nicholas 
Fradiani ’08 to Looney, and he 
interned at BNY Mellon during 
winter break. Cynthia Dorman 
’86, a vice president in the Risk 
Management Group, has made 
many internships possible over 
the years. And before going to 
graduate school, Meghan Conley 
’99 interned for Dorman and 
Looney and was then hired. 

Whew! 
“Wheaton connections are very 

important in the job market and 
can lead to just about anywhere 
because I have yet to meet a 
Wheaton alum who wasn’t will-
ing to help a Wheaton student 
or fellow alum get to where they 
wanted to go,” said Looney.

There are other examples 
elsewhere, both professional 
and personal. Some graduates 

continue to rely on professors 
for career advice. Others turn to 
classmates to talk about personal 
challenges. All of the connec-
tions illustrate that the resources, 
opportunities and relationships 
found at Wheaton don’t end at 
Commencement.

James (“Jamie”) MacFarlane ’93 
said he and his wife Stacey Nee 
MacFarlane ’93 are now happy in 
careers they never even consid-
ered until an alumna led them 
there.

When Jamie MacFarlane was 
ready to leave litigation, he con-
tacted classmate Susan Hayash 
‘93, whom he had read in the 
Wheaton Quarterly class notes 
was a supervisor at the U.S. Patent 
and Trademark Office. Long story 
short, Jamie MacFarlane is now 
a trademark examining attorney 

Boston | March 4
“Wheaton Connections Continued: 
Networking for Nonprofit and Education” 
at the Home for Little Wanderers, 271 
Huntington Ave., 6 p.m. Coordinated by 
the Alumnae/i Office and Greater Boston 
Wheaton Club.

Washington, D.C. | March 25
Global survey panel discussion, featuring 
Wheaton alumnae/i and political 
science professors Darlene Boroviak 
and David Powell, Cosmos Club, 2121 
Massachusetts Ave., 6 p.m.

Winchester, Mass. | March 26
The 39th Annual Lexington-Winchester 
Wine Tasting Event, Mahoney’s Garden 
Center, Winchester, Mass., 6:30–8:30 
p.m. Coordinated by Andrea Jeffrey ’72 and 
Laura Pasek McCaughy ’81.

Cape Cod, Mass. | April 29
Alumnae/i lecture by Katie Touhey ’93 
about the Cape Cod Stranding Network, Old 
Yarmouth Inn, 223 Route 6A, Yarmouthport, 
Mass., time to be determined. Coordinated by 
Holly Burleson ’85 and Roberta Morrissey ’76.

SELEctEd rEgIoNAL EvENtS
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For the latest events calendar, please visit OnLyon at www.wheatoncollege.edu/alum/ and click on the calendar grid. 
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Powerful connections

From left to right, 
Lucy Campbell, 
Brian Zukowski, 
Susan Looney, 
Nicholas Fradiani 
and Josean Vega
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California
Los Angeles
Adam Bart ’96 
abart@usc.edu 
Club coordinator

Drew Krepelka ’00
drew_krepelka@capgroup.com
Filene Center liaison
San Diego
Joanna Jacob ’98
joannajacob76@msn.com

Christina Zerbini ’04
christina.zerbini@hs.ufc.com
Regional contacts

Lee Davis ’94
Leedavis25@yahoo.com 
Filene Center liaison
San Francisco/Bay Area 
Julie Lydon ’94
julie@lydonpr.com
Club coordinator

Catherine Malone Habas ’93
Catherine_malone@sfo.bm.com
Filene Center liaison

Colorado
Denver
To be determined
Regional contact

Connecticut
Fairfield County
Louise Seeber ’92 
ltseeber@optonline.net
Club coordinator

Kathryn Amarante Sollmann ’80 
ksollmann@womenatworknet-
work.com
Filene Center liaison

Elizabeth Glotzer Lebo ’86 
LizLebo@hotmail.com
APAC regional chair
Hartford
To be determined
Club coordinator
New Haven/East Shore
Deb Roselli Kelly ’86 
saranjosh@sbcglobal.net
Regional contact
Waterbury and Litchfield County
Sarah Lauriat ’94
APAC regional chair

Delaware
Elisabeth Schlosser Brodt ‘84
ebfleurdelisevents@comcast.net
Regional contact

Florida
Miami
Jennifer Richards Gibbs ’86 
jgibbs@sflawish.org 
Regional contact, Filene Center 
liaison, APAC regional chair

Georgia
Atlanta
Deby Glidden ’68 
glidden@cumberlandcapital.com 
Club coordinator

Please contact the Alumnae/i Relations and Annual Giving office at (508) 286-8207 or  
alumnaei@wheatoncollege.edu for more information.

Illinois
Chicago
Elizabeth Derrico ’77 
derricoe@ameritech.net
Filene Center liaison

Katye Michaud ’98
Kdm98@hotmail.com
APAC regional chair
North Shore
Nancy Jones Emrich ’72
njonese@ameritech.net
APAC regional chair

Maine
Michele Napier Whitmore ’92 
mwhitmore@rmdavis.com

Sysan Pye ’00 
susan_pye@ml.com
Club coordinators

Pamela Marshall ’98
pmarshall@maineombudsman.org
APAC regional chair, Augusta

Jill Molinaro Silvestri ’92
jill_silvestri@yahoo.com
Filene Center liaison, Central 
Maine/Greater Portland
APAC regional chair

Maryland
Baltimore
Sally Grant Staugaitis ’91
robandsally@comcast.net
Club coordinator/regional chair,  
Alumnae/i Board of Directors

Massachusetts
Greater Boston 
Margy Bratschi ’78 
mbratschi@pbl.com
Club coordinator

Susan Looney
Looney.sm@mellon.com
Filene Center liaison
Berkshire and Franklin counties
Veronica Jacobson Fenton ’86
vfenton@prodigy.net
APAC regional chair
Cape Cod Club
Roberta Ronzio Morrissey ’76
Capecod919@aol.com

Holly Mitchell Burleson ’85
hmb@capecod.net
Club coordinators
Lexington-Winchester Club
Andrea Tobey Jeffrey ’72 
atjeffrey@aol.com
Club coordinator
Merrimack Valley
Heather Kelley Belson ’94
heatherkbelson@gmail.com
APAC regional chair
Springfield and Hampshire County
Katharine Bride Reed ’83
jreed@samnet.net
APAC regional chair

Minnesota
Twin Cities
Arlys Greenberg Freeman ’81
aryls@brotex.com
APAC regional chair

Missouri

Patrick Tracy ’95
tracypj@upmc.edu
Regional contact

Rhode Island
Kristin Sanna Ferruolo ’89
Filene Center liaison 
kristin_ferruolo@brown.edu

Tennessee
Chattanooga
Milly Scovel Rawlings ’76
Milly_rawlings@baylorschool.org
APAC regional chair
Nashville
Jay Cannella ’96
Nicole DeRosa Cannella ’96
jay@cannelladesign.com
Regional contacts

Texas
Dallas
Lynn Prendergast Cromartie ’77
lynncromar@aol.com
Regional contact

Vermont
Sarah Lenes ’05 
sarah.lenes@uvm.edu 

Emily McHugh Mitchell ’94
elmogirloop@hotmail.com
Club coordinators

Washington, D.C.
Tzeitel Fetter Hirni ’96
THirni@mac.com
Club coordinator

Becky Hale ’99 
rhale@ngs.org
Filene Center liaison

Washington
Seattle
Deb Kreutzer Wintner ’92
dakwintner@hotmail.com
Club coordinator

Beth Award ’91
b_award@yahoo.com
Filene Center liaison

France and Belgium
Simone Burger Robin ’86 
ramesses5@club-internet.fr
Regional contact

Spain
Lynne Friedman ’78
friedman99@terra.es
Regional contact 

UK
James Ricci ’00
riccipitt@hotmail.com

Claire Richmond ’87
ClaireRichmond@hotmail.co.uk
Regional contacts 

James Jarrett ’01
J.Jarrett@uea.ac.uk
Filene Center Liaison

St. Louis
Delta Stokes ’97 
deltastokes@hotmail.com

Stephany Roller Mendelsohn ’62
gmend@sbcglobal.net
Regional contacts

New Hampshire
Southeastern Region
Mary Hillyer ’78 
mary.hillyer@libertymutual.com 
Regional contact
Upper Connecticut Valley
Joan Fishman ’67
Joan.R.Fishman@Hitchcock.org
APAC regional chair

New Jersey
Princeton 
Mary Cullens Murdoch ’54 
murdoch4@aol.com
Club coordinator

Marty Chilson Akers ’64
Co-chairperson
Northern New Jersey
Melanie A. Mark ’81
mmark90436@aol.com
APAC regional chair

New Mexico
Susan Suss ’78
Susanjsuss@aol.com
Regional contact

New York
New York City
Renee Mangalo Carino ’91 
rlmang@hotmail.com
Filene Center liaison
Rochester
Mary Clute Lyon ’44 
maryclyon@yahoo.com
Regional contact
Westchester County
Cheryl Seitles Palmieri ’00
cseitles@hotmail.com
National APAC Chair

North Carolina
Triangle area
Susan Haberberger ’85
suehab@bellsouth.net
Regional contact

Ohio
Cleveland
Sally Weaver Chisholm ’58
Regional contact

Oregon
Josh Moss ’93 
joshua.moss@intel.com
Regional contact
Portland
Patricia Mead Wall ’68
wallportco@aol.com
APAC regional chair

Pennsylvania
Philadelphia
Teresa Montano ’84 
Club coordinator
Pittsburgh

WHEAtoN cLUBS, rEgIoNAL coNtActS ANd FILENE cENtEr LIAISoNS
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for the office, and Stacey Nee 
MacFarlane is a patent examiner 
there.

“Staying connected opened 
up a new career avenue for me 
at exactly the right point in my 
life,” he said.

Last summer, four Wheaton 
alumnae worked together 
at Dorel Juvenile Group, a 
consumer products company 
in Foxboro, Mass.—art director 
Lynn Dowling ’87; interactive 
marketing manager Ellen Hawes 
Durbin ’02; graphic designer 
Leslie du Roure ’03; and intern 
Jennifer Schuman ’07. (All 
were interviewed and brought 
in by Dowling.) Du Roure and 
Schuman have moved on, but 
Durbin recently hired another 
Wheaton student, Michelle 
Skolnik ’10, as her intern in 
the marketing communications 
department.

Alumnae/i Association board 
member Jane Martin’s connec-
tions span the personal as well 
as the professional: The 1974 
graduate’s friendship with Krys 
Kornmeier ’74 continues. Martin 
and Professor of Art Andrew 
Howard worked on a photogra-
phy project together that resulted 
in a book. Wheaton graduates, 
including National Geographic 
photographer Rebecca Hale ’99, 
have provided advice to Martin’s 
stepson during his application 
process to Wheaton.

And proving the extent to 
which connections can go: “I 
just spent a week [at the home  
of Cheryl Hoenemeyer ’73] on 
the Cape,” said Martin, “evalu-
ating the possibility of retiring 
near Cheryl and several other 
alums.” Q 

Boston | June 11
El Greco to Velázquez exhibition at the 
Museum of Fine Arts. Reception and 
lecture by Professor Evelyn Staudinger 
Lane prior to viewing, 5:30–7:30 p.m.



End PageEnd Page

Meat and greet
If you cook it, they will come. That philosophy has long guided 
Wheaton administrators and faculty who have opened their homes 
to students for culinary as well as intellectual noshing. Diana 
DiPietro ’57 and Jane Rowe Mraz ’57 recently reminded the 
Quarterly of the richness of this tradition by recalling how Leota 
Colpitts, dean of students from 1949 to 1968, indulged students with 
her cooking and lively conversation. According to Wheaton histo-

rian Paul Helmreich, Colpitts hosted more than 498 people in her 
home, 169 at full meals—in just her first semester here. By the end 
of that year, the number had swelled to more than 1,000 people. 
She gave every graduating class copies of her recipes. DiPietro said 
she and Mraz “loved the lemon bread recipe and have been making 
the bread for 50 years.” Mraz sent us one of Colpitts’s original recipe 
packets from 1957. We share a sample here with you. Q

Do you have any favorite 

Colpitts recipes to share?  

E-mail the Quarterly and let  

us know.
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Peter Smith ’00
Massachusetts Interscholastic Athletic Association  
assistant director of student services

Promoter of educational athletics and activities for 
200,000 high school student-athletes statewide

Annual Fund supporter

Knows the value of playing hard. 

“Our department develops and implements 
programs that emphasize the values and 
learning experiences associated with 
interscholastic athletics. It takes many extra 
hours to get the job done well. But in the end, 
knowing that we have positively affected 
the lives of students makes the hard work 
worthwhile.”

Knows teamwork wins. 

“The friends, professors, staff and coaches that 
I interacted with at Wheaton helped me learn in 
the classroom, on the playing field and beyond. 
They inspired me to be the best I could be.”

Knows not to drop the ball.

“I owe a great deal in my life to my Wheaton 
education. Many of the opportunities provided 
would not have been possible without the 
generous contributions of alumnae/i who valued 
their Wheaton experience and found it important 
to give back. I hope my contributions will 
support students in the same way.”

Call 800-896-3145 (option2) or visit
www.wheatoncollege.edu/alum/giving

Champion 
the best 
futures.

Wheaton College, 26 E. Main Street, Norton, MA 02766  www.wheatoncollege.edu


