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Chinle Wash (detail), 2006
acrylic, sand, plaster on canvas, 62 x 132 in. 
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Compline, from the series Canonical Hours, 1995, acrylic, sand, plaster on canvas, 28 x 24 in.

I am honored to present Time and the River’s Edge, at the Beard and Weil Galleries. The exhibition celebrates 25 
years of Patty Stone’s creative work and tenure teaching at Wheaton College, and includes paintings, prints, 
and drawings spanning the mid–1990s through 2020. 

Through references of architecture and landscape, Stone’s paintings thoughtfully reflect the influence of her 
surroundings. The work in this exhibition follows her focus over the last 25 years, from the desert of the American 
Southwest to the Charles River, and back to the Rio Grande. Using architectural imagery, mapping, collage, and 
the fluidity and texture of her chosen mediums, Stone explores time and its relationship to landscape and the 
built environment, as well as themes of sacred spaces and the flow of water. 

The earliest pieces—Compline and Vespers (1995), part of a series on Canonical Hours—reflect time Stone 
spent in Spain. The imagery and surface of the paintings reference Romanesque churches and the walls and 
windows of these religious spaces. Bosporus (1996) brings to mind not only the continent–dividing strait but the 
tumultuous history of Istanbul. These pieces—along with the Laguna Series (1997–2000), referring to Laguna 
Pueblo—composed of acrylic paint mixed with sand and plaster, mimic damaged and patched fresco or stucco 
walls. Stone writes that these works are “a reflection of our scarred histories, endless struggles for domination 
and war.”

After the events of September 11, 2001 and the subsequent invasions in the Middle East, Stone’s work 
shifted to an aerial view, referencing World War II flight maps she inherited from her pilot father. Stone remarked 
that she was “struck by the similarity of the terrain in Afghanistan to some of my own special places in the Amer-
ican Southwest.” The drawings and paintings from this period, layered with radio frequencies, landing patterns, 
and flight paths, investigate the Rio Grande Valley and remote areas in Arizona, and Colorado. These works tie 
the deserts of the Southwest to those of Iraq and Afghanistan by asking, “Can we differentiate between these 
landscapes through the sights of a combat plane?”

In 2009 Stone’s focus moved to the Charles River, the body of water closest to her home in Newton, Massa-
chusetts. Her paintings and prints of the Charles flip between aerial— and ground—level perspective, exploring the 
river’s edge as it winds through highways and nature preserves. The three 12 x 90 inch panels, Headwaters, River 
Road, and The Basin (2014–16) capture the layered chaos of the river in an urban environment. Ink-jet prints of 
Stone’s photographs, collaged into the paintings, provide moments of specificity between areas of light and color. 

Stone returned to the Southwest from 2015–2019 to follow the course of the Rio Grande River. This body 
of work, though abstract, is tied to time, evaporation, and the flow of water. Using salt, acrylic paint and walnut 
shells, the paintings feel aerial but intimate, like looking at the riverbed from a plane or at the sand directly 
beneath your feet. They feel so natural that they could be the result of a drip or a spill but are the result of a 
mastery of material technique. She uses the white of the prepared canvas as a glowing base for red and brown 
washes and layers seemingly built up and worn away by an unseen watery force long gone. Stone’s work moves 
us to distant times and places, otherworldly but eminently familiar.  

—Elizabeth Hoy
Director of the Beard and Weil Galleries



left: Bosporus (detail), 1996, acrylic, sand, plaster on canvas, 84 x 66 in.

Laguna #6, 1999, acrylic, sand, plaster on canvas, 46 x 40 in.



Sectional Chart, 2002-2003,acrylic, sand, plaster on canvas, 78 x 60 in.

right: Charles River White, 2011, oil, collage on canvas, 54 x 42 in.



Headwaters, 2014, ink-jet prints, acrylic on canvas, 12 x 90 in.

River Road, 2014, ink-jet prints, oil and acrylic on canvas 12 x 90 in.

The Basin, 2016, ink-jet prints, acrylic, oil on panel 12 x 90 in.



Arroyo Rojo II, 2016, acrylic, salt, ground walnut shell on canvas, 46 x 40 in.

right: Flood Waters, 2017-2020, acrylic, salt, ground walnut shell and collage on canvas 46 x 40 in.



biography

PATTY STONE  grew up in Albuquerque, NM and has lived in the 
Boston area since 1981. She earned her BFA from the University of New Mexico 
and her MFA in painting from the Yale School of Art.  Stone was a member of the 
Bowery Gallery in NYC for many years and her work has been exhibited through-
out New England. Her long-standing interest in surface texture, abstraction and 
mapping developed during a year in Spain, (1990-91), where she drew inspiration 
from Moorish and Gothic architecture. Her work is in the permanent collections of  
Wheaton College, the Boston Public Library and the Art Complex Museum in  
Duxbury.  Stone has been a member of the Bromfield Gallery in Boston since 2016.  
She is an Associate Professor of Art at Wheaton College in Norton, MA where she has 
taught since 1995. She lives and works close to the Charles River in Newton, MA.

pattystonestudio.com

Rio Grande/Rio Bravo, (detail) , 2017, acrylic, salt, sand,  
ground walnut shell on canvas, 84 x 60 in.
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front cover:
Headwaters, 2014, ink-jet prints, acrylic on canvas, 12 x 90 in.

River Road, 2014, ink-jet prints, oil and acrylic on canvas 12 x 90 in.
The Basin, 2016, ink-jet prints, acrylic, oil on panel 12 x 90 in.

River Road (detail), 2014, ink-jet prints, oil and acrylic on canvas 12 x 90 in.


