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fessor of Philosophy at Boston |
University, will lead a (imcusswn|
group on Sunday evening, March
8, at the President’s House. His
subject will be “Can an Educated
Person Believe in a God?” Dr.
Brightman was one of the most
popular speakers at the Silver Bay
conference last summer. Those
who have been so fortunate as to|
hear him are expecting a discussion
of unusual interest.

ARTHUR CAREY DISCUSSES
FOUR ESSENTIALS OF ART

(.C-ontinued from page 1)

discipline which is necessary to them
and how ecan Imagination be given
back the liberty of action without
which it cannot be truly productive
of beauty? This is the question which
confronts the world of Art today and
it was to this query that Mr. Carey
suggested a plausable answer.

In answering this question Mr.
Carey described the technical method
by which Dr. Steinhof, head of the
design department of the Beaux Arts
School in New York, trains artists.
Dr. Steinhof’s work is founded on
three basic principles, according to
Mr. Carey. The first of these is the
placing of the emphasis upon the
reality of the particular artistic
problem so that the ultimate shape of
an article will reflect its causes. “Ul-

the ultimate tools and under the ul-
timate condition of use.

The second of Dr. Steinhof’s prin-
ciples states that there must be a

clear distinetion made between the
Mental and Technical essentials, for
“if imaginative ability surpasses

technical ability we shall have dilet-
tantism and if Technical ability sur—
passes Imaginative ability we shall
have a handicraft without vital con-
tent”.

The third principle on which Stein-
hof bases his teaching is that of
avoiding distractions. To overcome
the difficulty presented by ecompetition
or copying each student is given pro-
blems which differ from those which
are being worked out about him. His
own imagination or idea may in this
way have a free rein.

Mr. Carey went on to show that
with these three principles as a back-
ground for his method of teaching Dr,
Steinhof is attempting to bring about
that much desired change from the
artistic attitude of the present day to
that of the pre-Renaisance period.
Guided by still a fourth general prin-
ciple—that students should be allowed
to discover technical facts for them-
selves and should be taught the names
of these facts later—his students ars
learning the pre-Renaisance approach
to Art. The main idea of all the
techniques of Steinhof can be summed
up in his method of teaching the
modeling of clay.
from the inside out

hollow figures

His students model |

Lectures Here Wednesday

The Romance Languages Club
will hold its second open meeting
on Wednesday, March 11th in Mary
Lyon 11. The guest speaker at this
meeting will be Fernand Balden-
Sperger who is now an exchange
professor from Sorbonne in Paris
to Harvard University. Mr. Sper-
ger was also an exchange professor
for a time at Columbia and is
known as an international figure.
The field in which he is most inter-
ested is that of Comparative
Literature and although his sub-
ject has not yet been announced,
he will probably speak along this
line.

There will be a coffee in Hebe
Parlor following the lecture.

that cannot be revised-in a manner
which teaches careful workmanship as
well as giving chance for the ‘ld\.t?l
tages that the artist derives from
working in the ultimate technique.
Mr. Carey’s last point was the
differentiation between the two sorts
of people in the world of today—those
who give and those who get. The
artistic motive is the desire to give
to the world, while the commerciall;
minded seek only to get. A good ar-
tist is always a giver. A good patron
is a good user and is, therefore, a
giver rather than a getter.,” It has

been the great force at work in the
breakdown of the traditional relation-
ships between artist and patron,”
says Mr. Carey. To bring about the
return of the artistic spirit of the
pre-Renaisance period the spirit of
commercialism must be subjected to
the artistic spirit of Giving. “A
world of beautiful man-made things
can come only from men and women
who know how to make beautiful
things and are willing to give their
very best!”
0

IN BOSTON

(Continued from page 3)

sixteen-year old dancer, on Tuesday
evening, March tenth, at the Lee au-
ditorium of the Y. W. C. A. Building.
She is a pupil of Edouard Du Buron,
and has studied dancing since the age
of eight years. She studied with the
famous Bragiotti Sisters and was
awarded a year’s scholarship from the
Dana Siveling School.

It is unfortunate that the usual ap-
pearance of the Metropolitan Opera in
Boston coincides with spring vacation
but those people who will be in the
vicinity of Boston will be able to hear
an interesting and varied program of
opera with the usual brilliant per-
formances of the Metropolitan’s great
artists. The engagement lasts for
only one week, beginning March
twenty-third and among the most
linteresting operas to be sung ar:|

Due to a flood in the basement of
the administration building last
summer a few copies of “New
Horizons” by Dr. Park, merely
touched with water stains at the
edges so as to give them an antique
look, will be sold beginning today
in the Bookstore at half price
($.75 each). Come early and get
those which have hardly been
touched by the elements.

Tristan and Isolde, Carmen, Aida, and
Tannhauser.
Another attraction, in a lightef

vein, which is to be in Boston during
spring vacation is a musical show
On Your Toes which will have it
premiere on March twenty- _third at
Shubert Theater. This musical, the
lyrics for which were written by the
well-known Rogers and Hart combi-
nation, has Ray Bolger and Luella
Gear, in its leading roles. There ig an
elaborate development of a ballet ant
again Jo Mielziner has done the sets:
The production is not a review but &
musical comedy which has a deﬁl“tl3
plot and this will seem to many

an important element in making i
successful. It is very often muc
more entertaining, if one wishes sﬂm"'n
thing in the light musical line, t2 ®
able to follow some continuity, rathé:
than to be dazzled with repeat®
scenes of great spectacle one after an
other and On Your Toes gives pmmlﬂ-
of answering these specifications.
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